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7 The latest films, the newest home video 

Letters from fans, readers and weirdos. releases, reissues, and more! 
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Jl)e PLOOb Bf 
COLLINWOOb 

Few television shows, horror-themed or 
otherwise, have developed as rabid a 
fan base as Dark Shadows. With Tim Burton's 
remake out this month, we gather the cast of the 
original series to talk about the show's legendary 
lineage. 

PLUS! Tim Burton tells us how he revamped 
Collinsport's famous family for the big screen. 

by JAMES BURRELL 

Q/j PCdPMibor 
44 rRCStI WATER 

River Monsters host Jeremy Wade travels 
the worid to investigate the most terrttying 
f sh tales and wrangle the real-life behe- 
moths lurking beneath the surface. 

PLUS! Our resident cryptozoologist 
casts his net for lake legends 
and river beasts. 

by DAN MURPHY and LYLE BUCK8URN 


ThlE PIRTfl 

OrtlEPREW 

HORROR 


It has taken decades, but the Israeli film 
industry has finally embraced genre 
movies. We talk to some of the key 
filmmakers involved in the movement 

by IDO ROSEN 


THINK VF 
bEHONS 


Drug addiction, mental illness, physical 
abuse and the supernatural collide In 
Lovely Molly. 

by DAVE ALEXANDER 
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News highlights, horror happenings. 







T ew things make me happier than sitting in atishing boat with a line in the water. Aside from the natjrai 
lore of the Great Outdoors, I’ve been wondering why I really love this sometimes frustrating, often expen- 
sive pastime, and I've come to realize that my relationship to it is surprisingly similar to that of the genre. 
I've been reading Stephen King's Danse Macabre, his non-fiction contemplation of horror, and he brings 
up famed sci-fi writer William F. Nolan’s comment on imagination, that “nothing is so frightening as what’s behind 
the closed door." King then points out, “What's behind the door.. .is never as frightening as the door.. .itself." There's 
an apprehension, unease and ultimately a thrill of being out in a boat with a line in the water, and if comes from 
thesurfaceofthe water being like Nolan’s door.We can’t see what's in the murky depths (well, not in the muddy 
lakes I grew up fishing on anyhow) but we know mysterious things lurk In that alien world. So even If I'm fishing 
in a lake where the biggest beast couldn't get its mouth around my foot, there's still that curiosity of what lies 
beneath, the pangs of anticipation once your line is in the water, the heart-racing excitement of wondering what 
might attack your hook, and - hopefully - the satisfaction of having close contact with whatever it is. The emotions 
are similartothatof consuming a great horror story, tf it's good, chances are itwill grow in your mind like an ex- 
aggerated fish tale. 

Okay, so I've got an overactive imagination about all of this, but we are Indeed hard-wired to fear and be fas- 
cinated by bodies of water. And we should be. One of the most terrifying true stories I've heard came courtesy of 
my uncle, who decades ago had been a certified scuba diver. Three Boy Scouts were presumed drowned on a 
local lake after a boating accident and he was part of a team assembled to search for their bodies. He found one 
of the boys. Perhaps as a cautionary tale, he Indulged my childhood curiosity when I pressed him for details. He 
told me about how he could barely see anything In the storm -churned water, when suddenly he came across a 
pale body, still in Its Scout uniform, which had its eyes open and a bit of blood streaming from the mouth. It 
sounds like something from a King story, and I could tell by the look on my normally cheerful uncle’s face that 
the Incident haunted him. It also formed my go-to mental Image of what could happen If I fell In the water. 

Yet, I revere those brave adventurers who explore the depths, especially the ones who go so far down in sub- 
meisibles tiiat all natural light disappears and the pressure outside could collapse your bones. In recent years, 
scientists have discovered hundreds of previously unknown and Incredibly bizarre creatures living at unfathomable 
fathoms. Examples Include the fangtooth fish (a.k.3. ogre fish), which looks every bit as toothy as its name 
suggests and has been found living 5000 metres down; the vampire squid, named for its ability to cloak itself 
with webbed arms, cruises depths of 3000 metres; and the yeti crab, a white, hairy crustacean discovered on 
the oceanflooroff Easter Island, resides at 2300 metres below the surface. These animals are simply new to us 
- much like the huge fish Jeremy Wade cafches on TV's River Monsters - but the names given to them speak 
volumes about their perceived monstrosity, and related articles almost always describe them as looking like 
space aliens. It's easy to imagine Lovecraft taking a stroll to the fish market before going home to write about 
creatures from beyond space and various things with tentacles. One of my favourite King quotes from Danse 
Macabre is "Dawn never comes in that Lovecraftian gulf between the stars." 

The need to probe that darkness isn't the sole product of Lovecraftian minds, though. Filmmaker James 
Cameron recently made headlines when he went on a solo expedition In a submersible to explore the bottom of 
the Marianas Trench - the deepest part of the ocean, nearly seven miles down. Before that, he led three descents 
to the deeply submerged wreckage of theTitanic. Tied to this year's lOOth anniversary of the ship's sinking, which 
killed 1517 people, a recent issue of National Ceograprt/c featured Cameron in an article called “Unseen Titanic.’’ 
We've probably all marvelled at the ghostly underwater Images his team captured of the ship’s convulsed metal, 
with flesh-like hunks of plankfon hanging off of its skeleton. In the piece, Cameron describes the simutfaneous 
attraction and repulsion to it "[It’s a] very strange mixture of biology and architecture down there -this sort of 
biomechanoid quality. 1 think it’s gorgeous and otherworldly. You really feel like this Is something that’s gone to 
Tartarus -to the underworld." 

In the same article, author Hampton Sides briefly contemplates the fates of those who went down with the 
ship, pondering, “How did they, during tiieir last moments, experience these colossal wrenchings and shudderings 
of metal?" and concludes that “tt was, even a hundred years later, too awful to contemplate." 

Yet we do contemplate that terrifying watery underworld all the time, converging on the door described by 
Nolan. Whether it’s for legendary shipwrecks, new deep sea species, river monsters, regular ole lake dwellers, or 
a good horror story, we're fishing all the time tor what lies in the horrible ecstasy of the Lovecraftian gulf. 



dave@rue-inorgue.com 
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WOULD YOU RATHER be locked naked 
in a room witb the toothless, zombftied cast of The 
Golden Girls trying to gum you to death, or be 
trapped in a farmhouse during the zombie apoc- 
alypse with the cast of Jersey Shor^ 

Unfortunately, even if the cast of Jersey Shore 
caused the apocalypse, the frequency of exposure 
to STDs have probably led to some sort of immu- 
nity. Of course, I’d feel better about shooflng them 
all in the head. I don't think I could bring myself 
to do that to Betty White. 

LARA WYCKED 

I wouldn't mind being locked in a bam with the 
JerseyS/iorecast, if I were infected. And hungry. . 

CHERISSE WHITE 


Gym Tan Laundry Zombies! 

DEANNE SCHILDROTH 


I pick The Golden Girls. I wouldn't even be able to 
use the Jersey Shore cast as bait. What zombie 
would want to bre themselves out attempting to 
tear through hard, leathery, sunbaked flesh only 
to find out there are no brains? 


Golden Girls every time! 
Thank you for being a 4 

fiend... * 


^ 1' 


outdone himself here. His layouts pop In a big, bad way 
and his style Is writ large throughout RMi120 '\s one for 
the ages. 

JOHNNIE ALWARD, VIA FACEBOOK 

AS PART OF PUVING around with [my new] tablet. I de- 
cided to see which of my favourite magazines have 
apps, and there's the latest Issue of Rue Morgue, on my 
tablet now, for far less than I pay the newsstand. I adore 
this. You see, my eyesight has declined In the last few 
months, and magazines have become a bit of a chore, 
taking one of my great pleasures away, being a lifelong 
fan of horror. How fitting that my first digital purchase of 
- well, anything - turned out to feature your editorial let- 
ter about expanding into digital markets. You couldn't be 
more right, because I hadn't bought the last six Issues 
of your magazine because reading magazines had be- 
come too firing for my eyesight In fact, I'm writing this 
in part because I could dick on your name In the article 
and immediately write you an email. One thing you left 
out of your article In terms of Improving the quality of 
reader experience Is the Issue of accessibility. By being 
able to expand the pages, reading Rue Morgue is a 
pleasure I can once more enjoy every month. 

DENNIS M. ELMS - SENT FROM MY IPAD 

JUST DOWNLOADED my first RM digital edition and I 
iove it! I'll always be a fan of the print mag but at least 
now I don’t have to worry about my dog, Joey Ra- 
mone, shredding them with delight. Thanks for the 
great work! 

BLAKE KUEHN - ADDRESS WITHELD 

YOU GUYS SHOULD make a black and wh'le Kindle 
edition. I'd buy the shit out of that. 

@ROBERTRBEST, VIA TWIHER 

LOVED Rmi2(f. The magic behind the latest Troma 
splatterfest, an Interview with Anne Rice, a peek at 
Arrow Video's nostalgic video art, not to mention the 
debut of The Fright Gallery... fantastic! You guys never 
disappoint me. 

ASHLEY OLLIS - KALAMAZOO, MICHIGAN 

DEAR FEEDBACK, LANCE. TOMB, Lilsa and Shannon: 
my heart broke when I downloaded the recent Rue 
Morgue Radio only to find it was a farewell episode. I 
had to move away from a place I loved a few years 
ago, and the Friday night train rde home with RMR 
and beer helped alleviate a lonely situation. I know 
I've never met you all, but I did feel like you were 
friends I could hang outwith on Friday nights who told 
me about everything cool In horror. You and your show 
got me through some tough, tough times. The world 
is way less cool without RMR. I cannot tell you how 
sad I am to see this ending. Seriously. Thanks for 
everything. 

AMY -ADDRESS WITHHELD 


T]T yrr 

I JUST READ the Al Jourgensen Interview in RM»121 
and had to get this off my chest: Dear Al Jourgensen, 
discussing your past drug history and the serious heaith 
issues that you are having now are certainly eye-opening 
to people who use drugs. However, when you arelalking 
about having survived near-death experiences due to 
drugs and their devastating effects on your body, crack- 
ing jokes about how you have been boozing it up all night 
and are blitzed during the interview does not make you 
sound cool. You traded one form of poison for another, 
brother. If you keep abusing dangerous substances, your 
luck will run out someday. I know people who have done 
less abuse to their bodies than you and don't have the 
ability to talk about it now. They're dead. Hope you have 
more years ahead of you to keep your music coming. 

CHAD RADFORD - ADDRESS WITHHELD 


JUST READING the April Rue Morgue - no Travelogue 
of Terror again?!? What's up with that? 

@SSOSTWEET5, VIA TWIHER 


[As mentioned in the editorial for RM#1 20, we 're still 
going to wn travel pieces., hut less Ireguenily - fid.] 


I WAS INTRIGUED by the Note From Underground #1 20. 
It was refreshing to hear the issue of publishing and the 
change that is coming with the digital hand of death 
murdering newspapers, magazines and books. It’s not 
that I am anti-tech, but the way it's going seems like 
eventually it vinll take over everything, leaving no choice. 
I work in a small independent shop named Vroman's 
Bookstore, which has been in business since 1 S94 and 
has survived years ot changes and drastic circum- 
stances. I happily run the honor section of the store and 
push your iconic magazine as much as I can to those 
that walk Into my section unaware of it. I constantly have 
to hear about Kindles and Amazon and that it is a miracle 
we are still open, all an annoying reminder of the obvious 
change that is going on. I want to open a book, dammit, 
I want to smell the magazine in my hands, l will not be 
digitally neutered! Keep print alive and keep this maga- 
zine going, 'cause I really don't want to download it 
ADRIAN MARCATO - PASADENA, CAUFORNIA 


JUST READ LIISA LADOUCEUR'S excellent piece on 
Anne Rice In the latest issue of Rue Morgue. Awesome 

@NATAUEZED, VIA TWIHER 


I SWEAR, every issue of Rue Morgue makes me nostal- 
gic forVHS honor cover art 

@SCARINASVAULT, VIA TWIHER 


JUST GOT MY HANDS on a copy of the new Issue and 
it's truly a thing o' beauty. I think you made some killer 
choices with what columns you chose to cut The mag 
feels leaner and more streamlined than it has in a while. 
As sad as I am to see Gary leave, I think Justin has really 
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MM CAMP PROMISES SUPERNATURAL SUMMER ADVENTURE 




Chances are, i1 you’ve ever attended a sum- 
mer camp, you’ve picked up handy skills such 
as how to properly pitch a tent or build a fire. 
Now, thanks to a unique collaboration between 
Dark Horse Comics and Trackers Earth - a Port- 
land, Oregon-based company that otters out- 
door programming for kids - campers can add 
“preventing a doomsday cult from opening a rift 
to the netherworld" to their "What I Did on My 
Summer Vacation" lists. 

The Official B.P.R.D. (Bureau of Paranormal 
Research and Defense) Training Camp is a com- 
bination of real-world survival skills with inter- 
active role-play that teaches “trainees" all of 
the necessary techniques (e.g., telepathy train- 
ing, self-defense specific to preternatural enti- 
ties, comparative analogy and physiology of 
monsters) to become a field agent for the 
B.P.R.D., a fictional organization established in 
the comic books of writer/illustrator Mike 
Mignola. The group includes monstrous-yef- 
heroic members such as Hellboy, the fish-like 
Abe Sapien, the ghoulish homunculous Roger 
and Johann Kraus, an "ectoplamic spirit” with 
psychic powers. 

According to Trackers Earth co-founder Tony 
Deis, the B.P.R.D. camp (also known as "Hellboy 
Camp") employs expert instructors to train the 
kids, who must then use their new chops to in- 
vestigate strange events surrounding the real- 
life local legend of Adolf Aschoff, fhe actual 
forefather of the nearby defunct pioneer town 
of Marmot, and his fictional bid to stop an imag- 
inary supernatural order. 

"[Aschoff was] a Baron in Hanover, before the 
German Empire ever came to be,” explains 
Deis. “He fled because he was defending the 
honour of two young women from invading 
Prussian soldiers. Since he was so epic and 
awesome - they say he wrestled and killed a 
mountain Hon by stuffing his fist down its throat 


The Official B.P.R.O. Training Camp alms to give kids an experience ripped right from the pages of a Hellboy comic. 


- we decided to make the alternative story be 
that the invading Prussians were really part of 
a secret order - The Nem-Ett Ethem - hoping 
to raise their god, and that Aschoff did not sim- 
ply flee Hanover but Instead chased them 
across the globe.” 

The fantastical story of Aschoff, which sees 
him successfully prevent the release of the se- 
cret order’s god with the help of Bigfoot, natu- 
rally, was crafted in close collaboration with the 
staff of the Oregon-based comic book imprint 
and Mignola himself. 

“Parents from Dark Horse send their kids to 
Trackers Earth so we approached [DH 
editor/writer] Scott Allie about it," explains Deis. 
“He was intrigued and enthusiastic, I grew up 
in Milwaukie, Oregon, and we have always seen 
Dark Horse as this magic and mysteriously 
awesome place in the little town. As I got older. 


I also realized that they are all about supporting 
local community and kids." 

No one could be more pleased than Allie, 
whose own son regularly attends Trackers Earth 
camps. "I don’t think there’s ever been anything 
like it, and this is one of the reasons Portland is 
such a cool place to live,” he says. “The mythol- 
ogy that the kids are going to be exposed to is 
really fun, and very much in keeping with the 
Hellboy stories. Good old weird adventure for 
ten year olds." 

The B.P.R.D. Training Camp is still accepting 
trainees, with a day-camp version forages nine 
and ten, and full overnight excursions for ages 
eleven to thirteen and fourteen to seventeen 
being offered. For more information, visit track- 
ersearth.com or call the Portland registrar at 
503-559-2825. 

RON MCKENZIE 
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UWE BOLL DIVES INTO THE WORLD OF REALITY-BASED HORROR « 



A strange thing happened to Uwe Boll on his 
way to becoming the 21 st century's Ed Wood - he 
discovered his filmmaking improved whenever he 
tackled the horror and violence inherent in real- 
world storles.This theory will be put to Its greatest 
test yet later this year when he’ll release The 
Bailout, a feature about a man who takes his 
bloody revenge on the investment bankers who 
ruined him, and a short segment in the forthcom- 
ing horror anthology The Profane Exhibit based 
on the incest-imprisonment case of Austrian Josef 
Fritzl. 

In the last four years, the German director, best 
known for making poorly regarded filmic adapta- 
tions of video games such as House of the Dead 
and BloodRayne, has increasingly turned to real- 
world nasfness for inspiration. Last year, he re- 
leased Auschwitz overseas (he's still seeking 
North American distribution), depicting a day in 
the life of a Nazi death camp, from the boxcars to 
the ovens. In 2009, he brought to life another 
genocide - the misery that is modern Sudan - in 
Darfur {aM.a. Attack on Darfui). Intriguingly, de- 
spite an irritating reliance on shaky cam to convey 
the chaos of conflict, Darfur also displays a 
marked Improvement In production style, acting 
and direcbon over his video-game movies. 

“As a director, I think I progressed enormously 
and delivered something maybe that was surpris- 
ing for a lot of people, and from my point of view, 
very strong," he says. “I feel better 
with the [more serious] movies, but 
they are harder to finance. You’re not 
getting the really good distribution 
deals with polifcal, ambitious stuff." 

The Bailout, however, which the di- 
rector was scheduled to shoof last 
month on a $7 million budget, has the 
potential to attract decent distribution. 

It offers the Western world something 
onf im that it has yet to see in reality: 
payback for the global economic 
meltdown. After losing his house and 
family to the malfeasance of Lehman Bros, 
bankers, the main character makes a blood- 
soaked withdrawal. And yes. Boll says The Bailout 
uses the name of the real-world American firm 
credled with starting the implosion back in 2008. 


Perhaps predictably, many of the actors he ap- 
proached were put off by the idea that he's actu- 
ally depicting bankers being killed. 

"Our thing is: if there’s no justice system, if you 
get ten years in prison when you rob 1 00 bucks 
at the gas station, but these fuckers go away with 
$500 million in their pockets - how is that possi- 
ble?" Boll wonders. “We want that the real invest- 
ment bankers feel scared. They see this movie 
and they say, ‘Shit, maybe some 
client now will do fo us what that 
guy's doing in the movie.’" 

Boll is also heavily involved in 
an anthology film called The Pro- 
fane Exhibit Written by David 
Bond, who co-produced it with 
Manda Manuel, the overarching 
story is inspired in part by Pier 
Paolo Pasolini's 1 975 masterpiece 
ofdepravitySa/d,(7rf/je 120Days 
of Sodom. The 150-minute film 
finds a group of rich people stok- 
ing each other’s passions by relating the absolute 
worst things in which they’ve ever been involved. 
A roster of thirteen directors, including Yoshihiro 
Nishimura (once again joined by Tokyo Gore Police 
star Eihi Shiina) and Brazil’s “Coffin Joe” Marins 


{At Midnight I’ll Take YourSouli tackle such sub- 
jects as the most disturbing sides of 21 st-century 
fame and Russian prostitution. Boll is handling for- 
eign sales and some distribution for the film, as 
well as contributing a segment called ''Basement" 
that brings us into the home of an American family 
loosely based on the Fritzis. 

For 24 years, Josef Fritzl kept his grown daugh- 
ter and three of the children he impregnated her 
with, hidden in his basement, while three other 
products of their union lived upstairs with him and 
his wife. (“And they were all acting like everything 
is good," Boll marvels.) 

While working on another Profane segment 
called “Coltan” - to be directed by Richard Stanley 
(DustDevit) and based on the real-world beatings, 
rapes and mutilations perpetrated on Africans who 
mine the title substance (used to make consumer 
electronics) - writer/co-producer Bond thought 
he'd outdone himself. 

“I would write these scenes of atrocities and 
then Manda would say, 'Did you read about that,’ 
and I would say, no,’” he says. “She’d say, ‘Well, 
here’s a UN report that describes that exact same 
scene.’ Reality is far worse than what we can 
evenwritel” 

A.S. BERMAN 
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/7^./H9DIRECT0RDEADAT84 

British horror director Robert Fuest died on March 21 at his home in England, 
at age 84. "Stylish" is the word most frequently applied to Fuest’s films, partic- 
ularly his eccentric horror-comedy masterpieces The Abominable Dr. Phibes 
{1 971 ) and Dr. Phibes Rises Again (1 972). The films follow the titular mad or- 
ganist/lheologlan {Vincent Price) on a murderous crusade to avenge his wife's 
death, and then resurrect her. Dr. Phibes' bizarre theme-killings rank among 
horror cinema's mostimaginativedeaths.and inspired films ranging from Price's 
Theater of Blood 0973) to Se/err {1995). 

Fuest's background as a painter, art teacher and, later, production designer/di- 
rector on visually striking TV shows such as The Avengers, paved the way for 
the Dr. Phibes T\\ms' gorgeous art direction. Fuest flouted Gothic cliches, re- 
defining the genre’s look by setting the movies in elegant 1920s Art Deco/Art 
Nouveau mansions. Price was delighted, and in 1970 he called Fuest "the 
best young director I’ve ever worked with; he’s so creative and brilliant.'’ 

Prior to The Abominable Dr. Phibes, Fuest directed the suspenseful, carefully 
measured thriller And Soon the Darkness (1970), about a young vacationer’s 
eerie search for her missing companion. Shot largely outdoors, the movie, 
which was remade in 2010, looked vastly different from the Dr. PhibestMs. 

"I have worked with some great and glorious directors," says writer/director 
Brian Clemens, who collaborated with Fuest on TV's The Avengers, as well 
as And Soon the Darkness, "but never one as mercurial as Bob.” 

Fuest also directed The Devil's Rain (1975), a berserk drive-in favourite 
about a satanic cult’s search for a bedeviled book. Its all-star cast included 
Church of Satan founder Anton LaVey and, in his film debut, John Travolta. 

ENTRAILS 


3 Coming to Austin, Texas, in October 
2013: the first Housecore Horror Film 
Festival, headed by Pantera/Down 
frontman Phil Anselmo, and named 
after his record label. According to 
bloody-disgusting.com's Corey Mitchell, 
he and Anselmo are preparing an inti- 
mate, "underground" event at the ND 
Austin, a live music and art venue on 
the east side. Anselmo is also co- 
founder of New Orleans’ House of 
Shock Halloween attraction. 

3 Hammer's The Woman in Black has 
grossed in excess of S1 1 0 million so far, 
making it one of the most successful 
British films in decades. Yet the author 
of the 1983 novel on which it’s based 
has told the world that she's skint. 
Susan Hill recently wrote on herTwrtter 
page, "I wish some of It were coming 
my way. I am broke. " Though she ad- 
mits to receiving a small Initial sum for 
film rights, she acknowledged that she 
probably won't receive additional 
money. Sales of her novel of the same 
name could rise, but she also added, "I 
will get royalties but not for about a 
year. I am broke NOW!" 


3 In otherHammer news, the UK's Ad- 
verbsing Standards Authority received 
a complaint about a video on the web- 
site of lingerie company Agent Provo- 
cateur that was inspired by the 
Hammer films of the 1950s. The ad, 
which depicts a home invasion scenario 
featuring lingerie-clad women, was 
called "disturbing and misogynislic’’ by 
the complainant back in November, The 
company countered that it was "a 
unique take on the horror genre with a 
signature Agent Provocateur sensibility 
and eroticism." In March, the ASA ruled 
that no action would be taken. 

3 50 Days of/V/g/jfcreator Steve Niles 
has teamed up with Bad Religion gui- 
tarist/Epitaph Records owner Brett 
Gurewitz and Halo-8'8 Matt Pizzolo to 
form Black Mask Studios. The first 
major title from the comics company, 
which Is focused on creator-owned 
books, will be Occupy Comics, an an- 
thology designed to raise money for the 
Occupy Wall Street movement, featur- 
ing the work of V tor Vendetta creators 
Alan Moore and David Lloyd among 
others. 



During Its notoriously gooey climax, the cult melts In a bout of unbridled grue- 
someness. Fuest directed two TV horror movies, as well: The Revenge of the 
Stepford Wives (1 980) and a multiple-Emmy-winnIng adaptation of Poe’s “The 
Gold Bug” {1981). He later taught film and focused on painting after he re- 
tired. 

"|He was] as surprising as rewarding," says Clemens. "But finally it is the man 
I will miss, with his mop of boyish hair, giggly sense of humour and, best of all. 


his love of music, from Jelly Roll Morton 
to Mozart. The kind of memories he be- 
queathed will never die.” 

JUSTIN HUMPHREYS 


3 Included in publisher Constable 8 
Robinson's April release of a facsimile 
edition of Dracula's first 1897 printing 
is the original contract author Bram 
Stoker himself drew up for UK sales on 
May 1 of that year. Hidden away until 
now, the agreement shows that the 
one-time law student managed to ne- 
gotiate a 20 percent royalty fee, which 
applied to every copy after the initial 
1 000 pnnted. For comparison’s sake, 
most authors today are lucky to com- 
mand a 15 percent royalty. 
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Michoacan, Mexico, is abuzz after chu- 
pacabras were blamed for the recent 
slaughter of 35 sheep. According to The 
Journal of Hispanic Ufology, the ani- 
mals had little or no blood left, scratch 
marks made by a three-fingered daw, 
and apparent fang marks on their 
necks. The animals’ caretaker claimed 
to have witnessed an attacker with 
"wings, fangs, and claws." A Journalist 
who Investigated concluded that the 
fence around the pen was undamaged 


3 Budgetairline Norwegian celebrated 
its 10th anniversary by allowing visitors 
to its website to vote for who they 
would like to see on the tail fins of their 
planes in four parts of Norway. In Oslo, 
murdered Mayhem guitarist Oystein 
"Euronymous" Aarseth had collected 
the most votes, even beating out 
Lutheran reformer Hans Nielsen Hauge. 
Cradle of Filth singer Dani Filth won a 
similar "Suffolk’s Greatest Icon" online 
contest held by the Choose Suffolk 
tourism site last year, before being dis- 
qualified. 


and too high for any known predator to 
Jump. 


BBC news program Inside Out 
launched an investigation Into the pos- 
sible existence of a Loch Ness Mon- 


e.Theal 


:urewas 

ntly seen by a local swimmer, and 
er yet, caught on camera by a pro- 
ional photographer. The startling 
:os, which show a strange object 


e now 


being analyzed by experts in visual 
forensics. 

LYLE BLACKBURN 


A.S. BERMAN 
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“This SHRIEK-FEST From DIRECTOR YAM LARANAS 

Ranks Up There With Not Only Some Of The 

BEST FILMS OF THIS YEAR, 

But Quite Possibly Of The Last Several As Well.” 

:..;N BENE. KILLER FILM.COM 


“A FANTASTIC HORROR FILM 

I honestly can’t recommend it enough.’’ 

- BRAD MISKA. BLOODY-DISGUSTING.COM 




a film by Yam Laranas 
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( 1982 ) 


The Old-age makeup for Barnabas in House of Dark Shadows {WO) was courtesy of Dick Smith ^ 
{The Exorcist), who allegedly re-purposed prosthetics used to age Dustin Hoffman In UWe Big Man. R 
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WALKING DEAD ZOMBIE 

' 1 

Ron Russo (ron570.com) 

ij^-f 

“A triend of mine came into get tattooed and he had just 
recently lost his grandmother. We were in the process of work- 
ing on a horror sleeve, and 1 was thinking 1 was going to have 
to tattoo some kind of a memorial for his gram. However, 1 
ended up doing this Walking Deadtattoo on him because she 
was also an old-school zombie fan. Once we finished, he said, 
'My gram would have loved this one!”’ - Ron Russo 
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WEIRD STATS & MORBID FACTS 


The musical cues heard In DarkShatiowswexe achieved by playing vinyl records of the score (com- 
posed by Robert Cobert) during the actual taping of the show. 

I Although recorded, DarkShadowswas essent'aily a “live" program, meaning the cast wasn't allowed 
I retakes.As a result, a number of gaffes made it Into the show. Including wobbling props and sets, 
I and boom microphones and crew members visible in shots. 

Between 1 966 and 1 971 , 32 original Dark Shadows novels and a tie-in adaptation of House of Dark 
Shadowswete written by Canadian author Dan Ross under his wife's name, Marilyn Ross. 

When Barnabas Collins’ often-seen portrait in the foyer of Collinwood was being created, the last 
part to be painted was the face - which had to wait until Jonathan Fnd was cast in the role. 


FHE HOST 

KOREA'S AMPHIBIOUS HUMAN HUNTER 


ROGUE 

OUTBACK AHACK CROC 


CREATURE FROM THE BLACK LAGOON 
GIRL-CRAZY GILLMAN 


Dark Shadows is one of the few soap operas to have ail of its episodes survive, save for number 
1219. tt has since been reconstructed using a recording of the soundtrack, and a combination of 
still frames and ollps from other episodes. 

At the insistence of MGM executives, Dan Curtis was forced to cut approximately 35 minutes of 
footage from the finished print of W/gWofOa/trS/radoivs (1971) -in less than 24 hours. As a result, 
several continuity errors were created. The original cut Is scheduled fcr DVD release next year. 
Despite Barnabas being Introduced in episode 210, It wasn't until episode 41 0 that the word “vam- 
pire'' was actual spoken on the program. Prior to that, he was described as “not alive’’ and "some 
kind of creature from the world of the dead." 


Dark Shadows began shooting in colour in the summer of 1 967 with episode 295. However, that 
episode was still broadcast in black and white. The first colour episode to air was actually 296. 


Originally, the character Dr. Julia Hoffman was intended to be “Dr. Julius Hoffman." Actress Grayson 
Hall was cast In the part even though the script called for a male actor. 

In a departure from the original 1966-71 series, the 1991 prime-time reboot had governess Victoria 
Winters (Joanna Going) appear as the ck^pelganger of Barnabas’ long-dead fiancee, Josette duPres, 
Instead of waitress Maggie Evans. This alteration has been retained in all subsequent adaptations, 
including the 2004 TV pilot and the new Tim Burton film. 

Ghost/werewolf/zomble Ouentin Collins was introduced after star Jonathan Frid approached Dan 
Curtis about bringing another supernatural figure onto the show to reduce his work load. 

In 1969, a Dark Shadows soundtrack album was released, tt boasted Robert Coberfs original 
music score, poems recited by Jonathan Frid and ‘'Shadows of the Night," a spoken-word piece 
by David Selby heard In the series. It sold millions of copies and spent nineteen weeks on the 
Billboard charts. 
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The brand new 
and highly anticipated 
full-length album (tom 
masten of biuMitty laden 
death metal. SIX FEETtlNDtR. 
All new material written by 
founding member Chris Barnes 
along with Rob Arnold 
(ea-chimaira), & Kevin Talley 
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UAKK SHAUUWS BUXSbl 


This coffin-shaped box Is jam- 
packed full of dark delights for Darif Shadows 
fans:131 DVDs, contalnlr>gall1225 episodes 
of the show, together with - among other 
things - cast and crew interviews, bloopers, 
behind-the-scenes featurettes, and a postcard 
autographed by Jonathan Frld himself. It's al- 
most big enough to sleep In! Have your foot- 
men haul one home from amazon.com. 
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DARK SHADOWS: THE BEST OF 
THE ORIGINAL SERIES 


Need more Barnabas for your buck? Good 
news; twelve of the original tie-in Dark Shad- 
ows comics have been digitally restored and 
compiled Into this showcase volume, which 
forms a perfect intro to both the show and to 
the standalone comic book stories. Four-colour 
Colllnwood adventures await at herme- 
spress.com. 

DARK SHisMODELKITS 

S24.99 

Rising from the grave courtesy of 
model company Round 2, these three plastic 
statues - of Barnabas Collins, the Werewolf 
and the Vampire Van - are exact replicas of the 
paint-your-own collectibles released in 1969, 
complete with retro box art. Don't get any glue 
on your coffin lid. Homemade monsters abound 
at round2modets.com. 
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BARNABAS COLLINS 
INVERNESS CAPE 


For the gentleman seeking a garment to 
evoke the loneliness of immortality, may we 
suggest the Inverness cape, a replica of 
Barnabas' outerwear of choice? Constructed 
from a wool-blend fabric, it'll keep you cozy 
even If you've been dead for 200 years. 
Barnabas wig, cane and ring also available 
to complete your accursed transformation. 
Be as dapper as the undead at entertain' 





mentearth.com. 
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. Oark Shadows sm 


Not exactly faithful to the show, yet unde- 
niably cool, this Dark Shadows board game 
had up to four players assemble their own 
glow-in-the-dark skeletons on cardboard 
scaffolds by pulling plastic bones from a mini 
Barnabas coffin. The first one to complete a 
spooky skeleton wins. Also featuring a spinner. 


fny wooden stakes and a bonus (easily lost) 
set of Barnabas vampire fangs, the game's 
gorgeously Illustrated box art and easy acces- 
sibility (it's freguently found on eBay for S40 
to S60) make this a popular DS collectible. 
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ONG BEFORE TV SERIES TRUE BLOOD, BEING HUMAN MiD THE VAMPIRE DI- 
ARIES, MILLIONS OF VIEWERS WERE ENTHRALLED BY A SYMPATHETIC 
BLOODSUCKER NAMED BARNABAS AND AN ASSORTMENT OF GHOSTS, 
WEREWOLVES, WITCHES, WARLOCKS, DEMONS, ZOMBIES AND OTHER CREA- 
TURES THAT INHABITED THE DAYTIME TELEVISION DRAMA DARK SHADOWS. 
A Half-hour gothic soap opera that aired weekday afternoons from 1966 to 1971, the program 
explored the creepy goings-on at Collinwood, an eerie Hilltop mansion in the seaside fishing 
town of Colllnsport, Maine, which was home to members - both living and otherwise - of 
the wealthy and highly dysfunctional Collins family. One of the most popular daytime TV 
shows of Its era, Dark Shadows attracted neady 20 million viewers at Its peak. 


The brainchild of Dan Curtis 
{The Night Stalker, Trilogy ofTer- 


designer Sy Tomashoff, who was responsible for the 
Inventive gothic sets; and composer Robert Cobert, 


roi), who sold syndicated pro- who would provide the series' memorable score. Di- 
gramming to TV stations before making the shift to rectors included Lela Swift {a pioneering woman in the 
television producton intheearly19G0s, Dark S/iarfows industry), as well as Henry Kaplan and John Sedwick, 
was inspired by a dream he had about a young woman each of whom directed hundreds of episodes before 
travelling by train to a large, foreboding old house by Curtis began to take on directorial duties in 1 968. The 


the sea. Having already formed his own production 
company, he approached ABC in 1 965 with an Idea for 
a series based on his vaguely Jarre fyre-like reverie. 

After the network gave him the green light. Curbs . 
assembled a team that included writer Art Wallace 


majority of the series was shot at ABG^udio 1 6 in New 
York, with exteriors ot Collinwood filmed at Seaview ’’ 
Temace (now known as Carey Mansion) in Newport. 
Rhode Island. - 

Making its debut on June 27, 1 966, Dark Shadows 


(later Joined by Sam Hall and Gordon Russell), who - began as a markedly different program from what It 
would draw upon a previous script he had written tor ' would become. Originally, it centred on an orphaned 
an episode ofthe 1950s anthology series The Goodyear . governess named Victoria Winters (Alexandra Moltke 
Television Playhouse, titled “The House"; production : Isles), who is hired by Collinwood's reclusive matriarch 


-s' .vt 



Elizabet^ Collins Stoddard (Joan Bennett: Scarlet Street, Suspiria) to 
care for David (David Henesy), the deeply trojbled nine-year-old son 
of her brother Roger (Louis Edmonds). Storylines dealt with long-hid- 
den family secrets, Victoria's attempts to discover her true lineage and 
her Interaction with Elizabeth's rebellious teenage daughter, Carolyn 
(Nancy Barrett). However, ratings were low, so Curbs acted on the sug- 
gestion of his children to maKe the show scary. Ghosts and a character 
with mystical, phoenix-like powers, who could be reborn from fire, 
were added to the melodrama, and viewership rose. 

Yet Dark Shadows was still close to cancellation when, in the spring 
of 1 967, Curtis decided to delve deeper into the supernatural by bring- 
ing a 200-year-old vampire named Barnabas Collins (Canadlan-bom 
Shakespearean actor Jonathan Frid) to the senes. He presented him- 
self to the Collins' family as their long-lost cousin from England, after 
being inadvertently released from his coffin by a con artist named Willie 
Loomis (John Kaden) looking to plunder jewels from the family crypt. 
The characterwasoriginally intended to appear for thirteen weeks be- 
fore being dispatched, but viewer response -much of it from kids and 
teens, who would rush home after school to watch the show- was so 
positive that Barnabas became the series' star. Frid’s compelling per- 
formance as the tormented, guilt-ridden vampire not only ensured the 
program's long-term popularity, but served as the precursor to latter- 
day sympathetic vampire characters In film and television. 

With the program's newfound success, several other spooky 
characters were Introduced, including beautiful witch Angellque 
Bouchard (Lara Parker), who placed the curse of vampirism on 
Barnabas after he spurned her affections to be with the lovely 
Josette duPres (Kathryn Leigh Scott, who also played waitress 
Maggie Evans); the brooding Quentin Collins (David Selby), who. 
prior to becoming a ghost that haunts Colllnwood, was also both a 
werewolf and a zombie-llke being; and a pair of man-made cre- 
ations: the Frankenstein’s monster-like Adam (Robert Rodan] and 
his bride, Eve (Marie Wallace). Classic literature such as The Picture 
of Dorian Gray, The Turn of the Screw anP even the works of H.P. 
Lovecraft would serve as Inspiration for various plot lines, and el- 
ements of mysticism and the occult would also be liberally incor- 
porated Into the show, which included characters taking part in 
seances, becoming possessed by spirits and travelling through 
time. 

Dark Shadows was so popular that it was spun off into paperback 
novels, comic books, trading cards, board games, puzzles, vinyl LPs, 
Halloween costumes, model kits and more.Teen-onented magazines, 
as well as genre publications such as Famous Monsters ofFiimland, 
featured Barnabas and other characters from the show on their covers. 
It even inspired a similar Canadian series called Strange Paradise (see 
the Classic CuLp. 62). But after reaching its peak in 1969, the show 
dipped in viewership before ending on April 2,1 971 , after a run of 1 225 
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However, this was not the end of Barnabas and the Collins dan. In a 
first for a soap opera, the series spawned two spinoff feature films: 
House of Dark Shadows {WO) and Night of Dark Shadows {Wl), 
both directed by Curtis and featuring members of the television casL 
Going into syndication in the mid-1 970s, the program continued to air 
throughout the '80s, and inspired a short-lived prime-time remake (also 
directed by Curtis) in 1991. It starred British actor Ben Cross (Cftar/ofs 
otRrd) as Barnabas, and genre favourite Barbara Steele {Black Sunday, 
The Pit and the Pendulum) as Dr. Julia Hoffman. (In addition, a pilot for 
a 2004 revival of the series was shot but never picked up.) 

Curtis died of a brain tumour in 2006 but love for the show is un- 
wavering. Aside from a steady stream of re-releases and merchandise, 
conventions, dubbed “Dark Shadows Festivals," which have been tak- 
ing place since 1983, draw thousands of fans to meet cast and crew. 
Among the show's more famous devotees are Tim Burton, Johnny 
Depp and Michelle Pfeiffer, all of whom are Involved in this month's 
new feature film adaptation. Burton talks about his vision of a mod- 
ernized Dark Shadows (p.20). And for fans of the original, we’ve gath- 
ered the key cast members to take us back to the grounds of 
Colllnwood manor. 




Afternoon Frights: (top, clockwise from left) Warlock Nicholas Blair (Humbert Allen Astredo), the golem 
Adam (Robert Rodan), Barnabas (Jonadian Fdd) and Cassandra a-ka. Angeligue (Lara Parker); (left) Dark 
Shadows creator Dan Curtis, and one of We many incamabons of Ouenbn Collins (David Selby). 


Dan Curtis obviously had a talent for macabre sto- 
rytelling, but what kind of a person was he? 

D/Wlb 5CLPT He had a very strong belief In his own vi- 
sion for what he wanted and he was the driving force 
behind Oar^S/)adows.Mekeptpeopleclosetohlm, like 
composer Bob Cobert and his writing staff. He was not 
always an easy man - like many of us are - to get to 
know. But I liked Dan very much and we got along. 

KflTtlRTfl LCIfitl scon He was a great salesman. 
And he had the goods to back up his pitch. Everyone 
has an Idea but Dan had the guts, smarts, knack and 
vision to pull it all together. He was moody and mer- 
curial.. .and utterly charismatic. He came across a lot 
of bumps in fhe road, but I sometimes wondered if 
he didn't plant a few bumps just to give himself more 
of a challenge. 


flLCXflNbRfl nOLTKC I5LC5: Alfhough there were 
eventually tragic elements in his personal life, at the 
time there was nothing dark about Dan Curtis. He 
was tough, energetic, enthusiastic and seemed al- 
ways to have a smile on his face. 

LdRA PARKER: His manner was so gruff and kind of 
grumpy, somebmes It was difficult to relate to him. 
He didn't like to have people around him who 
couldn't do their jobs. But he was extremely creative, 
and I think that was the reason that he was sort of 
Impatient, because he had so many great ideas he 
wanted to put forward. He gave me the best job of 
my life, so I will always treasure my relationship with 
him and admire him for ail the things he accom- 
plished. 


How did you land your role ? 
fini: I don’t remember much about the audition, ex- 
cept that I was called back several times. Later, some- 
one, and I don't remember who, told me that I was 
the only actress who auditioned that looked virginal. 
That may have been a joke. 

KLS: I was a farm gid new to New York, working as a 
Playboy Bunny- doesn't that say it all? They saw right 
through me and found Maggie Evans. I had the right 
mix of naivete, gumption, lack of polish and vulnera- 
bility not well concealed under a layer of bravado. 

LP It was one of the first auditions I had when I got to 
New York. I think the main thing was that the audition 
was on camera and it was with Jonathan Frid and he 
was so nice to me. We were talking before they did 
the taping. ..and he said to me, "Well, you know she’s 
a witch." i said, "No, I didn't" And he said, "Just relax 
because I think you're going to get [the role]. I hope 
you get It." At the end of the scene, I turned and 
looked at the camera - tt was just kind of an inspired 
thing - and 1 did this "witch thing" with my eyes, like 
"Hell hath no fury like a woman scorned." I think that's 
what got me the part. 

bS: Most of us were very strong actors and had strong 
points of view and opinions, and fhat helped to create 
Indelible characters. But I doni know why Dan cast 
me, other than he liked my audition in his office, and 
then looked at me on camera. I didn't say anything, I 
just looked Into the camera. 

JONATflAN TRIb: I had just returned to New York from 
a Shakespearean Festival and I was going to spend 
the summer in the city before heading west to teach 
acting at a college. My agent called me just as I was 
entering my apartment and he informed me of a part 
for a vampire. Apparently, a former university buddy 
from Yale, Ron Sproat, was a writer on the show and 
he felt I would be a good fit for the role. Because It 
was a "soap," I thought I might be on for afew weeks 
or maybe the summer. It would be a nice summer job 
before I started my teaching duties. Little did I know 
where this role would lead me. 

You've stated in the past that you pied to play the 
character not as'a vampire, but instead as a tor- 
tured individual harbouring a terrible secret. Was 
that key to his popularity? 


jr There is no question. Without another dimension, 
the character wouid have been simpiy evii, motiveiess 



thing eise: moments of remorse, seif-loathing. Intima- 
tions of the remains of human feeling, humanity. 
Which impulse would win out? 


Dark Shadows was one of dte first genre shows 
to develop a real fan culture. What was that like? 
JP. tt certainly took me by surprise, tt took everyone 
by surprise. I think the originai Idea was to have the 
vampire arrive, do his mischief and then be destroyed, 
all within the summer, as I mentioned earlier. But the 
positive response began almost immediately. I re- 
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member Dar Curtis coming up to me with papers in his band. I thought, "Oh, he's 
giving me my pink slip, my character is done. "AsittumedOLrt,itwas thetirstbitof 
fan mail that had started to filter in. From there, it turned into a few bags, and so on. 
The attention was something that I was definitely not expecting or accustomed to. 
But I had fun with the fans who waited at the stage door. Some helped me answer 
the fan mail and we ended up becoming good fnends over the years. 

tt soon occurred to me when all the fans started lining up at the studio and the 
letters, the amount of mall you would get every week, that television was certainly a 
power to be reckoned with. But I met a lot of great people, starting, first of ail, with 
the people working on Da/*Sha£fows-thecast,crew, directors, everybody. And the 
fans themselves. It gave me a connection. Some of those fans have held on from that 
period of time 'til today. I mean, a lot of fans are coming to see the production 
[Necessary Sacrifices] that Tm in. Look, I had a theme song and bubblegum 


ftni My favourite times were hanging out with the cast In the rehearsal room, or in 
the makeup room having my eyes made beautiful by VInnie [Loscaizo] and hearing 
his wild stories. 

D5; No. I mean, there are moments 1 look back on, or if I see them when someone 
is runningsome clips. There were certain magical times; I remember there was one 
scene when 1 was dancing with Nancy Barrett to a song. But, no, the whole general 
experience for me, was of working with the actors, people that I worked with and 
the connection with the fans. 

Y 

Even when viewed today, Darlsi>hadows is still a very unusual program. Did 
you ever think to yourself, “This Is just too weird?” 

itni. The weirdness was what made it great. Compared to the dally soaps, which 
were negative and namow In their values, our show was engaging, always 


cards; what more could you ask tor? [Laughs] 


surprising and it really got people's imaginations working overtime. 


LP: You know, I wasn't surprised. But I didn’t know 
that I should have been. If I had ttto do 
over, I would savour it more because I I 

realizethatitwasincredible.lfsfunny. I ril 
For me, it was trying to get to the sub- « w n 

wayaftertheshowandhavingtwenty iff 
peoplefollowme,ortrylngtogotoabase- Mf I 


didn’t know ^ V LP: No, because 

THE WAS 
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LP: No, because when you’ve done plays, you've done 
everything. All of us had been in the 
IVI^ ^ theatre, all of us had done weird 
j plays. The Theatre of the Absurd 
popular then, so we were see- 
Ing some pretty strange things. But a 
1^1 I > lot of people thought that I must know a lot 


bail game and being recognized. ...It was a 


aboutthe occult, that I must have studied the 


bunch of schoolchildren on the subway platform, all 
screaming and running away from me. And then I got 
loads and loads of fan mail. What was I supposed to 
do, answerallofthose letters? [Laughs] Now, I realize 
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occult, that I knew witchcraft, which was not true 
at all. 

KLS No, it was pure escapism offered at a time of 


how wonderful all of that was. Also, I had two little kids, l had 


day when housewives, children, students and adults in all walks 


family. So I was somewhat distracted by the fact that I had to go 


of life needed a half hour to chili, regroup and just remind them- 



selves that no matter what had happened to them during the day, 
at least they hadn't been bitten and turned into a vampire. 


Do you have any favourite episodes armaments from Ore show? 

LP. I liked my scenes with Humbert[AllenAstredo]. He and I had a very good rapport 
because his character was a warlock and was the one person on the show who really 
had control over me. I also enjoyed the scenes right before Barnabas became a vam- 
pire, when Jonathan and I had the big arguments. I remember once burning down a 
house of cards and also burning off my own eyebrows. I was doing this incantation 
In front of a house of cards and I lit it - but the prop master decided to put an awful 
lot of lighter fluid on the cards. Hjustwent up and took off the front of my hair, but I 
just kept going. [Laughs] We weren't allowed to stop, no matter what happened. 


jr We were working so quickly with so little time for rehearsal that it was difficult 
to be objective about the program that went out on air. When I looked back after 
many years, it was evident to me that my own nervousness as an actor working In 
television on a daily serial complemented the nervousness of the character, his un- 
certainty in his new surroundings. 


Alexandra, after you left the show, two other actresses were brought in to 

play the part of Victoria; however, audiences didn't really take to them and 

Dan Curtis asked you to return. Would you have 

liked to play the role ^ 

again? y* fSV 

Am Victoria was a bor- ' 


KL5 Meeting Barnabas for the first time as Maggie in the diner is my favourite 
episode. Others are scenes in the Blue Whale [pub] with Joe [Haskell], at home with 
Pops and Josette in dire straits. 


Family Plot; Barnabas 


Eagle Hill Cemetery. 
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T’S BEEN 45 YEARS SINCE J0NATHM4 FRID DONNED THE 
INVERNESS GAPE AND CLUTCHED A WOLF’S-KEAD CANE AS 
■ CURSED VAMPIRE BARNABAS COLLINS, THE STAR OF TV'S 
DARK SHADOWS. On May 1 1 , Johnny Deep steps into the iconic 
role, as Tim Burton brings his version of the cult gothic soap opera 
to the big screen. 

"I was of the generation who ran home from school to watch 
Dark Shadows," Burton tells Ai/eMorgi/e during a conference call 
Interview to promote the film. "That's part of the reason why I 
was such a lousy student, you know, because I was watching 
Dark Shadows. First of all, there was nothing like It on TV. And It 

W was on in the afternoon. It just was something that [had] a kind 

1 of vibe that I hadn't seen before - undetinable in a certain way, 
which is what’s intriguing about it." 

The filmmaker, who has collaborated with Depp eight times so far on such 
projects as the Hammer-esque Sleepy Wo//oiv{1999), the stop-motion ani- 
mated Corpse Bride {2005) and bloodsoaked musical Sweeney Todd: The 
Demon Barber of Fleet Street (2007) acknowledges that it was the actor - 
also a lifelong fan of the series - who approached him about a new film ver- 
sion. 

"He had been the one that brought it up to me," admits Burton. "I was def- 
initely into Dark Shadows, but he's been kind of talking about this for some 
time. So I know that It’s definitely something that’s been in him for a while 
that he was interested In exploring." 

Initially a failure in the ratings, the original Dark Shadows became a hit after 
creator Dan Curtis wrote Frid’s 200-year-old vampire into the show. The soap's 
writers then introduced increasingly fantastical storylines involving more su- 
pernatural characters, parallel universes and time travel. Perhaps wisely. Burton 
and writer Seth Grahame-Smith (the novel Pride and Prejudice and Zombies, 
RMUBSf steered clear of the more bizarre elements in favour of an origin story 
detailing Barnabas' transformat'on into a reluctant vampire. 

An 18th-century ladies' man, he becomes a member of the undead after 
his jilted lover, vengeful witch Angelique Bouchard (Eva Green) decides to get 
even by placing a curse of vampirism upon him. Two hundred years later, 
Barnabas is released from his resting place and returns to his ancestral home 
of Collinwood where he must not only adjust to living with the latter-day 
members and associates of the Collins family - which include matriarch Eliz- 
abeth Collins Stoddard (Michelle Pfeiffer): her Ineffectual brother, Roger 
(Jonny Lee Miller); psychiatrist Dr. Julia Hoffman (Helena Bonham Carter); 
Collinwood’s caretaker, Willie Loomis (Jackie Earle Haley); Elizabeth's daugh- 
ter Carolyn (Chloe Moretz); and Victoria Winters (Bella Meathcote), a governess 
to Roger’s young son, David (Gulliver McGrath) - but also the alien world of 



1972. The film's trailer features a disco party {though the style of music was 
only In its infancy In ’72),f3mily members explaining to a confused Barnabas 
that they now have a Chevy instead of horses, and the vampire destroying a 
television showing a woman singing, as he shouts, "Reveal yourself, tiny 
songstress!" 

Given Burton’spenchantforquirky humour and the film's fish-out-of-water 
storyline, the movie will likely upset some of Dark Shadow^ fiercely devoted 
tan base. On the other hand. Burton’s decision to model the look of some of 
the characters (notably Barnabas and Dr. Julia Hoffman) after their original 
counterparts, and setting the film only one year after the demise of the actual 
series will no doubt win some approval. Also helping to link Burton’s film to 
the original show was the decision to bring several of its cast members - 
Frid, as well as David Selby, Kathryn Leigh Scott and Lara Parker - over to 
Pinewood Studios in England to shoot cameos for the film. (Alice Cooper and 
Sir Christopher Lee, a frequent Depp collaborator, will also appear.) 
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Shadow People: Tim Burton on the set of his remake, and (opposite) 
Johnny Depp as Barnabas Coliins, and Coilinwood's matriarch Elizabeth 
Collins Stoddard (Michelle Pfeiffer] hovers over the vampire. 


Of course, fans are most curious about how Deep’s Barnabas compares 
to that of Frid. 

"He is detnitely a reluctent vampire; obviously, he needs to eat like everyone 
else on occasion," says Burton on the similarities between the two anguished 
versions of the character. "There was a certain soulfulness that Jonathan 
had... just the way he spoke, and [he] was a weird poet kind of character. Just 
out of place and out of time. And, you know, there was a certain sadness about 
him. So, I think that in anything, in any sort of portrayal, we're inspired by 
something. I think that [Depp] had lots of different elements - some of them 
were original Barnabas traits and other things he brought were from himself. 
But he was also Inspired by that gravity and Intensity and sort of piercing gaze 
that [Frid] had. So, as always, it's a combination. But [Depp] always brings 
something to the table, no question.’’ 

Burton is quick to praise other cast members too, specifically fellow 
Dark Shadows fan Pfeiffer, as being essential to the spirit of the project. 

"It was [Depp], and then somebody like Michelle, who was a fan of the 
show. It was nice to have a couple of people that were real tans. But even 
people who hadn't seen it. they all got into the spirit of it, which was great. 
I mean, people like Eva or Chloe. It’s kind of a weird thing to get into the 
spirit of soaps. So, for me, that was the best thing about it: the cast. I had 
a really interesting, good cast, which was really helpful and fun for me. " 

In addition to Dark Shadows. Burton has been busy producing the filmic 
adaptation of Grahame-Smith's other best-selling novel, Abraham Lincoln: 
Vampire Hunter, which is slated tor release in June. He is also completing 
work on an animated feature-length version of his beloved 1984 short, 
Frankenweenie, due out in October. 

"I was pleasantly surprised when Disney didn’t fight the Idea of it being 
In black and white," admits the director. “I’m quite excited about that be- 
cause the combination of stop-motion and black and white is something 
very strong to me. ft's a dream project, because It sort of goes back to my 
original drawings." 



Blood Relations: The vampiric 
Angeligue (Lara Parker) poses ii 
front of a portrait of Barnabas. 


ing character to play. She was very one-dimenslonal. When they asked me to go 
back, I said only if Vicky could become evil or possessed. 


Jonathan, in 1970 you and much of the show's cast worked on House at Oatk 
Shadows. It was a huge hit, so why did you turn down the follow-up, K\qM of 
Dark Shadows? 

JF: I had not been as pleased with the tirst movie as I was with the series. I tfiought 
it focused too much on gore and not enough on the characters, which is understand- 
able in a relatively short movie. But the tilm scnpt did not have anything like the charm 
and humour of the series. Then, I read the script that was presented to me for the 



Some of you travelled to England this past summer to film 


scenes for the new Tim Burton adaptation. How did it feel to be part of this new 
project? 

JT: When it was first mentioned about the movie, there were whisperings of a possible 
cameo role for me. But I wasn't going to hold my breath waiting for an offer to come 
through. Then the more often It was talked about, the more Intrigued I became about 
the idea of playing a small part in it. It was not an easy trip at my age, but I was flat- 
tered to be included along with Kathryn, Lara and David. I still don't have a really good 
sense of what it is all about, but I felt much the same about Dark Shadows back In 
the day when we actors never knew what was going to happen to our characters 
next. 




LF: It was absolutely wonderful. They treated us like movie stars. We’re only on the 
screen for an instant. But we were introduced to the crew as the original cast And 
Johnny Depp said to Jonathan, "None of us would be here if it weren’t for you." It 
was a once-in-a-lifetime experience. 

US: I had been a long-time fan of Johnny Depp. I mentioned to Dan, probably ten, fif- 
teen years ago that Johnny would be a good person for Dark Shadows. I thought it 
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DARK SHADOWS: 

RETURN TO COLLINWQOD 

Kathryn Leigh Scott and Jim Pierson 
Pomegranate Press 

When Darfr Shadow^ final episode was broad- 
cast in April 1 971 , few cojid have predicted the 
continued popularity of the program. But through 
TV reruns, fan convenfions, home video releases 
and merchandise - not to mention various film 
and television adaptat'ons and extended audio 
drama adventures - Dan Curtis’ endearing super- 
natural soap opera lives on. With the newly re- 
leased Dark Shadows: Return to Colltnwood, 
authors Kathryn Leigh Scott and Jim Pierson pro- 
vide a fascinating look at Curtis’ creation In its var- 
ious Incarnations: the original daytime drama, two 
early '70s feature films, the 1991 prime-time re- 
boot, a series of late- 
2000s audio dramas 
and the quirky new 
Tim Burton/Johnny 
Depp production. 

Scott, who played 
both waitress Maggie 
Evans and Barnabas 
Collins’ doomed fi- 
ancee Josette duPres 
on the show before 
turning to a career in 
writing and publish- 
ing, relates her expe- 
rience, as well as that of Frid and fellow alums 
David Selby and Lara Parker, of shooting cameos 
for the Burton movie before going into her own 
recollections of working on the classic series. She 
also describes (with the help of more than 40- 
year-old journal entries) making the first film. 
House of Dark Shadows {\970), providing such 
anecdotes as director Curtis having to contend 
with d'rfficult actors, the occurrence of a freak 
spring snowsform that held up shooting, and chal- 
lenging effects sequences. 

Pierson, the promotional and marketing director 
at Dan Curtis Productions, delves into the 1991 
"revival” series, which, despite a strong cast {in- 
cluding Ben Cross, Roy Thinnes, Barbara Steele 
and Joseph Gordon-Levitt) and high production 
values, was a victim of television coverage of the 
Gutf War and lasted only one season. He also cov- 
ers the pilot for a youth-centric 2004 WB series 
(with Alec Newman as Barnabas) that - after a 
problem-plagued production - was never picked 
up by the network. 

Well-written and highly entertaining. Return to 
Collinwood also features a foreword by Frid, con- 
tributions from DSaudio drama writer Stuart Man- 
ning and film historian Darren Gross -who located 
missing footage for the second theatrical film. 
Night of Dark Shadows, and describes how and 
why the film was butchered in the editing room - 
and hundreds of rare, never-betore-seen photo- 
graphs. Dark Shadows fans will want to add this 
to the cobwebbed shelves of their manor libraries. 

JAMES BURRELL 
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was such a great thing, to pay homage to the show. It 
can use a fresh take, and from people who very much 
like the original - with its warts and all. The fact that 
Johnny and Tim are dedicating their time, talents and 
creative energy to recreate what we started many, 
many years ago. it means a lot. 

Kathryn, you're now an accomplished writer and 
publisher with your own company, Pomegranate 
Press. What ied you down that path? 

KL5: 1 wrote a book. My Scrapbook Memories of Dark 
Shadows, and decided to publish it myself at a time 
when that sort of thing wasn't commonplace. I had 
such a good time, I just kept on publishing books by 
other authors about classic television, film and the en- 
tertainment industry. I love making books. 

Alexandra, you’re an acclaimed documentary film- 
maker. What prompted you to step behind the 
camera? 

flni: ft evolved out of my work at the Museum of Tel- 
evision and Radio [in New York City], now known as 
the Paley Center for Media. It’s been hard work, but 
initially I had quite a bit of luck, which made me feel 
that filmmaking was what I was supposed to be doing. 

David, you’ve maintained a successful acting ca- 
reer after Dark Shadows, including a lot of work 
for the stage. 


I've also heard that you have another book on the 
way. 

IV: Yes, it’s called Wolf Moon Rising and ft's about 
Quentin and the fact that he suffers under the werewolf 
curse. It should be out sometime in the fall. 

Why does Dark Shadows remain so popular? 

JT I think there are a number of different factors. The 
basic storylines are strong - they should be. The writ- 
ers boTOwed from some of the classic tales: Rebecca, 
Wuthering Heights, Frankenstein.Tbe show has an im- 
mediacy, and the stories move along quickly. So the 
viewers could fill in, and in a certain sense, write the 
story along with the writers and actors. Afriend of mine 
told me that she used to have the show taped, and lis- 
tened to It when she came home if she could not get 
home in time to watch it. It was like listening to a radio 
serial, where the listeners use their imaginations and 
create their own visual images. Every viewer could 
bring something different to the show. It is interesting. 
We now have fans who first watched the show with a 
parent, fans who have discovered the show in reruns 
or through Netfix, and I expect they see a different 
show than the fans who were in school when we first 
did Dark Shadows. After all, think of the stories and 
movies and series that have come along since, and the 
new technology unlike anything we had to work with. 
And yet, evidently, the show works for them too, and 
probably for much the same reasons. 



hS. My most rewarding work, lately, has been that 
which I have been doing tor Ford’s Theater [in Wash- 
in0on, DC]. Because l believe in its mission [to cele- 
brate the legacy of Abraham Lincoln through theatre 
productions and education], and I believe in the plays 
that we have chosen to do. 

Lara, you've kept Angeligue alive through your 
novels Angelique's Descent and The Salem 
Branch. 

LP it's been a whole new career tor me as a writer. I 
went back to school and got my masters in creative 
writing. I'm taking it much more seriously than I did 
my acting. I’m thrilled that TOR is reprinting An- 
geligue’s Descent and The Salem Branch - An- 
gelique's Descent has a new, extra chapter for this 
release. 


tJ5. It created its own world with wonderful, rich char- 
acters with an interesting, eccentric and talented group 
of actors. Everyone was passionate about the art and 
we had no idea, of course, that this show would con- 
tinue. There was a certain charm In all of the mistakes, 
all of the things that went wrong, the technology that 
was new to the show, and the costumes. People could 
look at it as a frightful thing and they would get scared, 
or some would look at If as a mild form of camp. 

Am ft's so over-the-fop that you can’t not get caught 
up in its craziness. 


Twist Of Cane: Barnabas 
threatens werewolf Chris 
Jennings (Alex Stevens) 
with his silver-tipped 
wolf's head cane. 
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RIVER MONSEERS HOST JEREMY WADE TRAVELS THE WORLD TO 
INVESTIGATE THE MOST TERRIFYING FISH TALES AND WRANGLE 
THE REAL-LIFE BEHEMOTHS LURKING BENEATH THE SURFACE 



HE FEAR AND FASCINATION OF UNKNOWN THINGS LURKING IN RIVERS, LAKES AND 
OTHER FRESH WATER IS ANCIENT AND UNIVERSAL 


Cave paintings of strange aquatic creatures, ancient Mayan 
glyphs of a massive Water Lily Serpent, South African folklore about gigantic river eels called The Inkanyamba, and of course the countless documented 
sightings of bizarre creatures throughout North American waterways over the past century are but a few examples. Horror culture has responded w'lh 
everything from serious-minded TV shows investigating the possibility of cryptozoological lake creatures, to movies with lurid titles such as Mega 
Piranha and Swamp Shark. 

alligator gar, the goliath catfish, electric eels and a sampling of other frightening 
specimens - some of which were never recorded on camera until he caught them, 
and most of which possess a downnght intimidating reputation. Wade says that the 
terrifying reality of these creatures’ very existence is key to the show's success. 

“I think the program is very much about fear, in fact” hetelisffue Worgueduting 
a telephone interview. “The shows start, generally speaking, with a story of a person 
being attacked. We might have some idea of what was responsible. Then I try to go 
and confront whatever it Is. In a sense, the implicit message of the show is about 
how you deal with fear. One response is to want to destroy the thing that you're 
afraid of. Another reaction is to sit in the corner of the room and not go anywhere. 
But I think the other way you deal with It, and this holds true with anything you're 
afraid of, is to understand it. Once you understand it and you understand its behav- 
iour, you can then possibly modify your behaviour and you can live with If 
Wade took an early Interest In fishing while growing up in Suffolk, England. 


Our fascination for both the fact and fiction of these creatures en- 
dures for two powerful reasons. One, there’s the primal fear of man- 
eating monsters so close to where humans live on land - unlike the 
leviathans of the ocean in the faraway depths. And two, some of these “monsters" 
actually exist. 

That's where Jeremy Wade comes in. Descnbed as an “extreme angler," the host 
of Animal Planet’s wildly popular fl/VerAfonsfers (which is in the midst of its fourth 
season) and the companion book River Monsters: True Stories of the Ones That 
Didn't Get Away [Da Capo Press), has travelled the globe investigating stories of 
massive and dangerous flsh hiding in remote freshwater tributanes. A biologist and 
author, Wade explores local legends and offclal reports of "monster" tish attacking 
humans, seeks a scientific explanation, and then attempts to catch (and usually re- 
lease) some of these terrifying underwater beasts. 

Remarkably, he's landed some of the most fearsome fish on Earth, including the 


He briefly threw in the towel, though, when the local waterways became too 



crowded with other fishermen, robbing him of the escape he sought through 
the sport. He then read about something that stirred his passion for angling 
again. 

‘I came across a magazine article about a fish In India, a type of carp that grows 
very big, " Wade remembers. "A couple years later, I found myself there. I think at 
that point I realized there was a whole world out there. There were other places, 
other fish. ... I found that when you’re travelling with an interest in fish, it's a really 
good shortcut Into the human life of these places. Rshing In North America and in 
Europe is sort of a minority interest In certain parts of the worid - like the Amazon, 
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OUR RESIDENT CRYPTOZOOLOGIST CASTS HIS NET FOR.. 

UKE lEGENOS IND RNER BEBSTS 

BY LYLE BLACKBURN 

T he loch ness monster may bethe most famous of the lake- 
dwelling BEASTS, but ifs certainly not alone, as hundreds of laKes and rivers around the 
world boast their own brand of elusive freshwater monstrosity. There’s just something about the murky 
depths of a cold, dark lake or riverthat either inspires imaginations or effectively hides undocumented species, 
which have somehow managed to survive well beyond their prehistoric shelf life. Unlike classic sea serpents 
and Krakens that haunt the faraway depths of the ocean, these creatures are within reach of a weekend get- 
away. They slither around our boats, brush past our paddling feet, and their heads pop out of the water just 
long enough to send a chill down the spine of local sightseers. It Is perhaps not surprising then that tales of 
freshwater monsters are supported by some of the best cryptozoological evidence In the form of videos, pho- 
tos and eyewitness reports. Here’s a look at ten of the most mysterious freshwater dwellers... 

U)GIII^MI)NSM(MJLn 

LOCH NESS, SCOTLAND 

The Loch Ness Monster Is the undisputed king of lake monsters. 

Sightings can be traced back to the 6th. century when an Irish monk first 
reported an encounter with a strange aquatic beast. In the 1 930s, the 
creature gained woddwidefame when more than twenty separate sight- 
ings were reported in the span of six months. This was followed by the 
jconic "Surgeon's Photo,” which forever stamped the image of a long- 

ked, prehistoric wtter serpent on our collective consciousness. Theories range from plesiosaur, giant eels, 
otters and seals to logs, waves and seismic gas. Despite thorough sonar scans of the lake, the alleged creature 
has remained elusive but ever-popular, continuing to Inspire books, movies and tourist trinket aplent 




2 CHAMP ^ 

LAKE CHAMPUIN 
(SPANS NEW YORK, 
VERMONT AND QUEBEC) 

Champ is perhaps the mast 
well-known and intriguing of 
the North American lake 
monsters. Described as hav- 
ing a serpentine body and a 
horse-like head, this myste- 
rious beast is said to be up- 
wards of twenty to 30 feet in 
length. Sightings of if were 
first recorded by Native 
Americans and have contin- 
ued into modern times with 
witnesses reporting new en- 
counters each year. Some of 
the best photo and video ev- 
idence of so-called lake 
monsters has been attrib- 
uted to Champ. It is theorized 
to be either a prehistoric 
zeuglodon or plesiosaur that 


has somehow defied extinc- 
tion. 

S O^DPOIiO 

(AMNAITAKA) 

LAKE OKANAGAN, 
BRITISH COLUMBIA 

Ogopogo Is described as hav- 
ing a dark blue or black ser- 
pentine body with a white 
underbelly and serrated back. 
The creature Is said to undu- 
late through the wafer using 
flippers so as to give the im- 
pression of humps. Modern 
witness reports date back to 
1860, long before the Loch 
Ness Monster was widely 
known, while older stories of 
Naltaka (which translates to 
“lake demon") were told to 
European settlers by the local 
natives who feared the crea- 
ture enough to toss it an ani- 
mal sacrifice now and then. To 
date, more than 200 sightings 
have been reported. 

4 TAH0ETEjiSIE 

LAKE TAHOE, 
CALIFORNIA 

Tessle is alleged to be a dark- 


coloured snake-like creature 
that lives In the chilly depths 
of Lake Tahoe on the Caltfor- 
nla-Nevada border. Like most 
of the other lake monsters, 
sightings were originally re- 
ported by Native Americans 
and continue today. One of 
the spookiest Incidents asso- 
ciated with the creature oc- 
curred in the 1970s when 
renowned oceanographer 
Jacques Cousteau explored 
the lake's depths. He report- 
edly found somefhing ex- 
traordinary, but refused to 
elaborate. He merely stated: 
“the world isn’t ready." The 
lake Itself Is more than one 
thousand feet deep and over 
twenty miles wide, so It is 
conceivable that something 
large could hide there. 

S MORAi; 

LOCH MORAR, 
SCOTLAND 

Nessle is not the only mystery 
swimming in the dark waters 
oT Scotland. A scant 60 miles 
away lurks the more menac- 
ingly narned Morag, which is 


said to dwell In the depths of 
Loch Morar. Described in a 
similar fashion to the Loch 
Ness Monster, sightings of 
Morag date back to 1887, 
many of which were astound- 
ing multi-witness encounters. 
In 1948, a serpent-llke crea- 
ture estimated to be twenty 
feet long was reported by nine 
people in a boat. In 1977, a 
woman came forward with 
two strange photos, one of 
which shows some kind of 
hump-backed object in the 
water. 
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SOWISSIE^ 

LAKE WINDERMERE, 
ENGUND - 

Bownessie, which allegedly 
inhabits the murky depths of 
Lake Windermere, is a more 
recent addition to the lake 
monster roster. Last year, two 
kayakers snapped a possible 
‘photo of the creature witll theflU 


mobile phone. The image ap- 
pears to show a dark object 
with several humps moving 
through the water. They de- 
scribed it as a snaky animal 
with a “seal-like skin texture." 
More recently, a well-re- 
spected local swimmer had a 
frightening close encounter 
with the thing as it swam by 
his feet. Even more incredible, 
a professional photographer 
snapped a series of eight pho- 
tos that apparently show a 
very large object moving 
across the placid lake. 
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RIVER WORM 

JOKULSA I FUOTSDAL 
RIVER, ICELAND 

Known regionally as La- 
garfljotsormur, historical ref- 




larger Than Life: Wade with a goonch 
cattish from the Great Kali River, and 
an antique Japanese woodblock print 


of a truly monstrous ffs/?. 


Wade's obsession with pursuing huge fish in remote locations has frequently 
put him at considerable risk. On top of the inherent dangers of attempting to 
land and handle man-sized fish, some with jaws filled with razor-sharp teeth, 
Wade has survived a jungle plane crash, been struck by lightning and suffered 
long-term heartdamage after a 170-pound arapalma slammed Into his chest. 

The hook -pun intended -of fl/veriMonste/s is the show's name, of course, 
which evokes ideas of surly beasts as opposed to oversized fish. Wade says 
that tfs the balance between the scientrfic basis of the show and its more fan- 
tastic elements that are really the draw. 

"It’s a difficult line to tread," he admits. "Obviously, television is entertainment 
and you need to get people’s attention. Generally speaking, we start off with a 
fisherman's tale. Somebody said this happened - this fish grabbed somebody's 
leg or pulled them down In the water or whatever. And, because it's television, 
we do a reconstruction of that, framing it as 'this ts how someone described 
what happened.' Biologists will say that the reason that gets people's attention 
is because everybody is hard-wired to be interested in predators and things out 
there that might be dangerous to them. Some people might deny that, but the 
people who didn't pay attention to the predators were the ones who ended up 
as lunch for sabre-toothed tigers and didn't contribute to the gene pool. " 

He adds that getfing to the bottom of the mystery of tales of 
fishermen going missing, children being eaten and swimmers ■ . 

being fatally attacked Is where River Monsters can bring to- ‘ 
gather science and horror.Forexample, in one episode, “Ama- 
zon Flesheaters," Wade visits a coroner to discover that a body » "T' 
found in the river that looked like it was shot actually had holes 
bored into it by candiru, small parasitic catfish. And if that isn't 
bad enough, he also Interviews a man who barely survived ^ 

one of them swimming up his urethra and trying to chew Its *7- 
wayoutbeforegettingsfuck-proving,mostoainfully,thatnot , 
all river monsters are monstrous in size. 

It all begs the question: what river monster scares Wade the 
most? Is itthe Congo's crocodile-eating goliath tigertish, with 
its sharp, two-inch-long teeth, from the episode "Demon 
Fish?" Or the 700-pound freshwater stingray with the ven- ' ' 


27 ) 




erencH to thl8 creature date 
t)aci(toi34S. It Is descdbedas 
having many humps and a ser- 
pentne body up to 300 feet in 
length)!). The creature has pri- 
marily been classifed as legend 
due to Its connection with tiadi- 


have been modem sightings. In 
1963. It was allegedly spotted by 
the head of the Icelandic National 
Forest Sendee. Earlier ^Is year, 

writhing, worm-ilke creature 
(said by some to be just pan of a 
fishing neQ moving In the Icy wa- 
ters made waves online. 

8 SKmi BAY BESSIE 

(SPANS ONTARIO, OHIO, 


to local newspapers, they wit- 
nessed "a huge sea serpent that 
appeared to be wrestling about In 
the waters, as If fighting with an 
unseen toe." A $l 00,000 bounty 
has been offered by the Huron 
Lagoons Marina for capture of the 
beasts and rightly so, since it is 


Reports of Bessie date back to 
the 1700$. The creature Is said to 
have a grey- or cower-coloured 
snake-llke body that measures 
up to 40 feet in length. One of the 
most notable sightings took place 
inl892 when It was seen by the 
entire crew of a ship. According 


ID 


MOKaE-MSEMBE 


Mokele-mbembe, whose 
means ‘One Who Stops the 
of Rivers," Is described 


e WHIfERIIfER MONSTER 

(WULIKimi) 

WHITE RIVER, ARKANSAS 
Eyewitness reports from north- 
eastern Arkansas tell of a huge 
serpent that haunts the White 
River. Accounts dating back to 
1915 describe the creature as 
having greyish, mottled skin and 
a spiny backbone. It is most com- 
monly seen near the town of 
Newport where the river Is deep- 
est Amazingly, the monster Is lu- 
moureO to have helped In the Civil 
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: IT HAS TAKEN DECADES, BUT THE ISRAELI FILM 

il, INDUSTRY HAS FINALLY EMBRACED GENRE MOVIES, 

r WE TALK TO SOME OF THE KEY FILMMAKERS 

T INVOLVED IN THE MOVEMENT 
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HE STATE OF ISRAEL IS UNDER ATTACK. Bloody, gory images have become frequent. Vi- 
olence rages and panic erupts, even in the hearts of the young and the brave. Luckily, this recent assault on 
Israelis only on movie screens, created by the wild minds of a new generation of filmmakers. The year 2011 
set a new direction in Israeli cinema, which has finally started expanding its borders into genre filmmakin g. 
It took 64 years, four Golden Globes, awards at the Cannes, Berlin and Venice film festivals, and ten Oscar 
nominations (including one this year for Joseph Cedar's Footnote), but the country has finally seen the re- 
lease of its first real horror film. 



To be precise, there were prevlojs attempts, notably the violi 
thriller The Angel Was a Devil. Centred around a woman who wit 
child murder in Tel Aviv and flees the scene, only to be captured a 
prisoner by a deranged farmer, the Independent feature lasted 
weekend at one cinema and then disappeared, becoming mythok 
a lost film. The search for It and Its wrIter/dIrector/star Moshe Gi 
has been called the "Israeli Ed Wood”) Is the subject of the new di 
tary. Looking for Moshe Guez, fay Israeli filmmaker Avida Livny. 

Of the other films that tried to incorporate horror elements, then 
cessful was Dan Wolman's Soldier of the W;;gftf(1984),about a yo 
who becomes a serial killer after being rejected from the Israeli 
Forces (IDF) draft. But again, it was labelled as more 
thriller than horror. Though American horror films such 
as Psycho, The Exorastand Scream all proved popular 
in the country, until now, not a single, proper Hebrew 
horror film has been made. 

“The common explanation was that the slate of Israel 
is struck with wars, bereavement and pain, so there Is 
absolutely no room for movies that would add blood and 
violence,” says Aharon Keshales, aformer film critic who, 
along with Navot Papushado, directed the bloody new 
Israeli horror movie RaDies (see sidebar for a review). 

“But what we answer to those who said that. Is that 
making a horror movie and dealing with blood and gore 
brings us catharsis. It relieves. Serious bereavement dra- 
mas, which Israeli filmmakers love to make, just draw 
you deeper to the agony and sadness. Yet, when you 
watch a horror movie, where people's jaws tly to the 
other side of the room and their guts pop out, you can laugh and relieve the 
tension. It's so distanced from you that you are able to watch it and feel 
good.” 

The vast majority of the country’s filmic oufput from the last decade is 
Indeed dramas dealing with political and social Issues, or portraying dys- 
functional families. This is now changing with a large wave of horror movies 
being made for local audiences. As of this writing, at least ten horror projects 
are in different stages of production In Israel - a small country with sectors 
of the population who rarely watch films at all. Not to mention, as an old 
joke says, the entire Israeli film Industry exists on the same budget as the 
catering on a James Cameron production; suddenly to have this many honor 
films being made Is truly unusual. 

Keshales and Papushado are proving instrumental in the sudden genre 
explosion. After meeting at the film faculty in Tel Aviv University (TAU), where 
Keshales was Papushado's lecturer, the two developed a friendship, and 
eventually the student approached the teacher and asked, "'Why won't you 
stop talking about films and start making them?” And so, in December 2010, 
while teenagers were on Hanukkah vacation. Rabies the first significant Is- 
raeli horror movie was released In wide distribution. 

It follows four tennis players who get lost In a wooded area where a ma- 
niac Is kidnapping and killing his victims. A brother and sister, a pair of 
ranger types and two policemen are called to investigate and prove to be 
more of a hindrance than a help. Soon all ot them are entangled In a narra- 
tive that cleverly plays with slasher movie conventions. The Impressive cast 
Includes Israeli A-llst actors. Including Llor Ashkenazi {Late Marriagd), Henry 
David {Restoratiod\, and Menashe Noy {Saint Clardi. 

Aside from the dialogue being in Hebrew, the movie isn’t very culturally 
specific, at least on the surface. Despite this, it enjoyed a huge buzz and 
was on the cover of all the big newspapers in the country on Its opening 
weekend,with almost every Israeli news site, culture TV show or radio sta- 
tion was reporting on it Reviews were mixed, and demonstrated a definite 
generation gap. Most of the objectors were well-established, veteran critics; 
areviewerfortheMaanVnewspaperevencailedit "the worst Israeli movie 
ever made." But on the other side, a younger generation of film critics, jour- 
nalists and bloggers hailed Rabies. The Israeli Film Academy gave it one 
nomination at the Ofir Awards, In the makeup category [It won), and It went 
on to tour International festivals such asTribeca, Fantasporto and Frightfest. 
There is even an American remake in the early stages of development. 

"At first it was very hard," laments Keshales. “I felt that most of the feed- 


back we got here missed the point and failed to understand what we tried to do. Perhaps we 
aimed a bit too high and that cost us, no doubt. Maybe you shouldn't break so many rules 
unless you are sure that your audience knows them. But if we would have made afllm for local 
audiences to embrace, we probably wouldn't have made t to any of the festivals. We’ve learned 
what we did wrong, but we won’t change our style to please the Israeli audience. There Is a 
wider audience for us around the world, which Is more profitable, and when everyone knows 
what the movie Rabies \s. It makes the price we had to pay here worthwhile. ' 

Regardless of public opinion, the film undoubtedly opened the door to more Israeli horror, 
such as Poisoned. Released In Israel last year, it’s a low-budget, completely Independent pro- 
duction with a young, unknown cast, but unlike Rabies, It has a piot with a strong iocai theme. 
The loser hero of this comic zombie tale Is a soldier who serves as a maintenance worker. Me 
hasn’t gone into combat against anything bigger than the weeds growing on his remote base 
when an expired vaccine turns all the other macho military men in the compound into ravenous 
zombies, forcing him to fight to survive. 

“I wanted to explore what would happen when this very American genre would crash into 
the Israeli reality, so we located the events In an IDF base,” explains the film's creator, DIdi Lu- 
betzky, who came up with the idea tor his film nine years earlier, while also at TAU. "I wanted 
to do something different and decided on a horror movie. Originally, I intended to make it more 
hardcore, but the Intersection between zombies and the characters that we know from our 
lives here was so atypical that It added the comic element to the script." 

Perhaps because It’s relatively short (approximately one hour, and usually presented with a 
Sorter movie preceding it), ftr/sooetf wasn’t picked up by a distributor, but ran for three months 
in midnight screenings at the Tel Aviv CInemathegue. It currently travels to cities around the 
country for small, independently organized engagements, as Lubetzky hasn’t had much success 
getting into international film festivals so far. 
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RABIES 

Starring Lior Ashkenazi, Ran Danker 
and Ania Bukstein 

Written and directed by Aharon Keshaies 

and Navot Papushado 

image 

Stop melt you’ve heard this kind of thing be- 
fore: a group of appeaiing twentysomethings get 
lost in the woods, where, in addiVon to some 
other couples and a pair of skewed cops, there's 
a mysterious but clearly insane killer at work 
who likes to abduct women. 

With this simple premise, and plenty of gore, 
Israeli film Rabies lured in a great many unsus- 
pecting festivalgoers over the course of 201 1 - 


“I thought that everyone who is familiar with zombie 
movies or even American high school movies, which 
also have ‘the loser,’ the bully,’ ‘the love interest,’ etc., 
would relate to this. However, I'm not sure that's how ft 
goes. It’s so precise that some things might be over the 
heads of non-Israelis, who aren't familiar with all the 
terms and jokes about the IDF myth and local leaders.” 

The IDF is such a fixture of the country that it's not 
surprsing it would feature heavily in Israeli horror films. 
For example, the zombie film Cannon Fodder, shot last 
November, features an IDF unit sent on a special mission 
to Lebanon, only to find out that the area is infested with 
a new kind of enemy. Perhaps it’s due to being in a part 
of the world where war - and increasingly nuclear war 
- is an ongoing threat, but apocalypse films are being 
embraced by local filmmakers. 

Similarly, the short When It Will Be Silent {'Nh\ch can 
be viewed online atvlmeo.com and dailymotion.com) is 
set against the backdrop of a destroyed bridge, where 


released in wide distribution. In It, a teenage couple 
rents a boat- he’s hoping to finally get laid, she prefers 
to enjoy the pastoral afternoon. Neither of them get what 
they want, though, when her cattails Into the chemically 
polluted river and turns Into something so hideous. It 
makes the creatures in Piranha look like gefilte fish. 

Forget the allegories and messages, this movie Is all 
about having fun. Its makers, rock musician Yuval 
Mendelson and film Journalist Nadav Hollander, have 
stated that they’re following in the tradition of trashy, 
gory B-movies. (The title itself is a take-off of Snakes 
on a Plane.) D^pite that, this is also a project that began 
in the classroom, with the directors mentored by AvI 
Nesher, their teacher at the Sam Spiegel film school. 
Nesher is behind some of the biggest Israeli box office 
hits, including Turn Left at the End of the World.The film 
also stars some of the country's biggest young actors, 
including two-time Israeli Academy Award winner 
Michael Moshonov as the hero. The division between 



and then ruthlessly messed with their minds. 
Playing with both horror conventions and Its own 
characters’ dangerously inappropriate re- 
sponses to each cither, a la Tucker & Dale vs Evil. 
Rabies alms for nothing less than the stygian 
depths of human nature Itself. 

You might notnoticethis 
until it's too late, however, _ a 
because the film Is so > ^ ^ i 
damn fun. Indeed, writ- . T I 
ing/directing team Aharon ^ 

Keshaies and Navot Pa- '* 

pushado keep all the sub- 
plots zigging in and out of 
each other In a way that OVI 

recalls those pie-plate- 
spinning circus perform- 
ers: just as one element 
revs up to speed, they cut 
to another, boost its en- 
ergy, and never let any of the pieces fall to the 
ground. 

In this, they’re aided considerably by an im- 
pressive cast of Israeli stars and up-and-com- 
ers, whose range takes in everything from broad 
comedy to psychological drama, from pitch- 
black farce to outright tragedy (the film breaks 
your heart in at least a couple of scenes). By the 
climax, though, it becomes clear that Rabies 
shares something with the classic Twilight Zone 
episode “The Monsters Are Due on Maple 
Street." Though, here the theme is not simply 
the effeots of paranoia, but of stress, shock, jeai- 
ousy, trauma, misguided rage and other as- 
sorted not-so-niceties. 

The film's biggest deception? Probably its ap- 
parent lack of style. Eschewing fancy camera 
tricks, oddball angles or artsy lighting, the direc- 
tors make do with a few simple techniques, 
such as nasty contrasts between foreground and 


a man in a gas mask buries a diseased corpse. In a sim- 
ilarly dusty setting, the short film Radium is about sur- 
vivors in a post-apocaiyptlc, lawless Tel Aviv, which has 
been turned into a forced quarantine zone for survivors 
suffering from high levels of nuclear radiation. 

The post-apocalyptic sci-fi zombie movie Another 
World, however, is very non-specific in its loca- 
tion. The highly ailegorical Aim, which is slated 
for a June release in Israel, features five char- 
acters (“each one of them represents in some 
way a different aspect of human existence, a dif- 
ferent world view,’’ according to a press release) 
surviving in a future ravaged by bloiogical war- 
fare. Despite being made in Israel by an Israeli 
crew, the English-language him sbrs relatively 
unknown American actors in the lead roles and 
was designed as an export. 

"As far as we are concerned, the whole world 
is one," says director Eitan Reuven, "I want to 
prove that there Is a possibility not only to gain 
worldwide recognition, but also to actually gain 
profit from an Israeli horror movie, and be a blockbuster. 
I’ve produced an independem film before, and learned 
that there Is a big language barrier. Non-Hebrew speak- 
ers can’t follow quick dialogue. ... We think it's possible 
to produce something like that here in Israel in the stan- 
dards of the global Industry, and that our result Isn't in- 
‘ suiting as other experiments that are being made in this 
genre." 

Fortunately, not all of the country’s are so pessimistic 
about the home box office. This past March, Cats 
on a Pedal Boat was 


the genre and the mainstream is clearly crumbling. A 
strong sign of this came recently when the national Is- 
raeli Rim Fund granted production support to a horror 
feature for the first time. (Although the aforementioned 
horror films enjoyed financial support from the govern- 
ment, funds were granted only after the movies were 
completed independently.)The film is called Goldberg & 
Eisenberg, by Oren CarmI, which teils the story of a de- 
mented homeless man who tries to befriend a lonety 
computer guy. When the reluctant loner rejects the offer, 
what could have been the beginning of a beautiful 
friendship turns to hell. The film is currently in post-pro- 
duction, and scheduled for release later this year. 

Keshaies and Papushado are also working on their 
second feature - working title; Big Bad Wolves- a fairy 
tale-inspired story about a high school Bible teacher 
who's the main suspect in a horrible crime. The tagllne 
reads, “Once upon a time, there was a little girl...,'' and 
the makers promise a darker, more violent kidnapping 
tale than Rabies. 

Homegrown Jewish horror, which Is mainly centred 
around Tel Aviv, still has a long way to go In terms of 
both national and international recognition, but a new 
generation of educated filmmakers has given It a 
foothold. After many years in which ideas for horror proj- 
ects floated around as poltergeists in the Israeli film in- 
dustry, we can now give them a warm shalom greeting. 

‘Many people who grew up on horror movies, a 
younger generation of filmmakers, are currently grad- 
uating from film schools and they simply want to try 
to do something new," says Keshaies. “They are not 
afraid of genre films anymore." ^ 


background action. Butthey do bp their hand by 
using blackouts every once In a while, thus hint- 
ing at their true subject darkness. Inescapable 
and all-enveloping. 

Now available on DVD (albeit a bare-bones 
one), see for yourself one of the best horror films 
of last year. 

PETER GUTIERREZ 
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W HEN BLAIR 

SANCHEZ DESCRIBES THE 
FILM, HE’S REALLY DESCRIBING THE THEME OF ALL 
OF HIS FILMS. 

"It's about coming up with somesortof mythology about what 
evil is," he says of Lovely Molly, his low-budget feature centred 
upon one fragile woman's confrontation with her own demons of 
drug abuse, the childhood mental and physical abuse she suffered 
at the hands of her father, and a literal supernatural entity that seems to be stalking 
her. "The demon represents itself as an animal, and atthis time, it has chosen the 
horse. In other societies. In other manifestations of it,rt could’ve picked a serpent 
or something else. For now, it uses the horse as its mask." 

Thefilm’s avatar is a symbol comprised of two horse heads 
(“baphomet-like creatures," describes Sdnchez) and a cere- 
monial dagger. On the official website (lovelymolly.com), a 
clickable crest of the imagery is designed to reveal fragments 
of the film's back story, recalling the famed marketing cam- 
paign for The S/am wrifchPro/ecf it featured an entire mythol- 
ogy beyond the movie itself, couched in mysterious web 
content, a taux TV documentary, a book of Journal entries and 
other offscreen transmedia elements. 

Sanchez’s other films are about strange phenomenon 
with specific cultural origins, as well. They Include his 
Southern backwoods-set alien abduction movie Altered 
(2006); the 2008 feature Seventh Moon, about a couple 
honeymooning in China that discovers the truth behind 
local supernatural folklore of ghosts that are let loose from 
the gates of Hell during a certain lunar cycle; and Exists, 
his Bigfoof movie, which will be finished shooting by the 
fme you read this. 

To be distributed via Image Entertainment tor a limited theatrical run this monttr, 
i.ove/yWo//y concerns recovering meth addict Molly (newcomer Gretchen Lodge), 
who’s newly married to trucker Tim (Johnny Lewis: TV's Sons of Anarchy, Aliens 
vs. Predator -Requiem), anti moves back to her childhood home where her father 
once terrorized her and her sister Hannah (Alexandra Holden). It also focuses in 
part on an ancient entity that has settled on the grounds of the centuries-old house 
In Maryland. According to Sanchez, the house has its own real-life storied past in- 
volving an Irish general brought over during the Spanish-American War to train 


LOVE LYvjk MOL I 'l 


troops; he lived at the house and apparently slaughtered and buried some of the 
local native population on its grounds. This supposed true history is Incorporated 
into the fictional back story, and Sanchez explains that the demon was brought to 
America from Ireland, and before that It existed in Africa. 

"If Molly is being possessed, she’s being possessed by an entity that is timeless," 
states the director, who created the mythology with his writing partner Jamie Nash, 
“It wasn’t Just born recently - this thing has been fuckin’ around with people for 
a long time." 

Note that he says “if. “Sanchez likes to play In the grey areas, and Lovely Molly 
unfolds In a way that one could interpret the demon - a thing that can be heard 
rattling doors and clomping in the house on hooves - as purely the product of a 
deranged mind. Partially unfolding through first-person cam- 
era confessionals, Molly's violent descent into madness as 
something takes hold of her is absolutely nerve-wracking 
thanks to Lodge, whose performance builds to a feral 
crescendo, leaving her naked, bloody and less than human. 

"I was preparing tor the audition and I was scaring myself 
senseless," she recalls. "The material was so rich and char- 
acter-driven, and It was all so to the point and so stark. ... I 
never felt like we were ever going for a scare moment. We 
were going for moments that stayed true to the journey of 
all the characters." 

Though festival audiences have been split over whether 
or not the film is too ambiguous In its approach, everyone 
seems to agree that not only does the actress give a truly 
disturbing performance, Sanchez has no shortage of ambi- 
tion, regardless of budget. 

"Ed was the director for this," confirms Lodge, "because 
there was so much back story, so much mythology to tie Into 
T thescript asitwas. He really allowed us to go In and do that 
research on our own, and then fit it in with the story we wanted to make for our 
own characters." 

Lovely Molly also proves that Sanchez’s obsession with the nature and history 
of evil runs very, very deep. 

“Thafs part of the mythology we built: what other incidents is this thing respon- 
sible for?" he ponders. "What other cultures recognize the existence of this thing? 
Was there something here before us? What the hell was on Earth before humans 
evolved?" S 
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DE MORNAY KNOWS BEST 
MOTHER'S DAY 

Starring Rebecca De Momay, Jaime King 
and Patrick John Flueger 
Directed by Darren Lynn Bousman 
Written by Scott Milam 
Anchor Bay/Starz 

Normally, a horror remake not being re- 
leased would be cause for celebration, spar- 
ing audiences yet another legacy-spoiling 
rehash. Yet, with Darren Lynn Bousman’s 
Mother’s Day reboot - which has been entan- 
gled In the studio system's red tape until now 
- it's actually kind of a shame. This is what a 
redo should be, taking only the most basic 
premise from the onglnal and creating some- 
thing new. 

Only loosely based on Charles Kaufman and Warren 
Leighf’s screenplay for Troma's original cult classic, this 
Mother's Day opens at a housewarming party that Is 
rudely interrupted when a collection of criminals comes 
crashing In, wounded from a robbery and expecting to 
find their mother. Unfortunately, she was evicted a few 
months earlier, so the new owners are bound and held 
hostage. Mommie dearest terrifyingly portrayed by Re- 
becca De Momay in full Hand That Rocks the Crad/e-psy- 
cho mode, arrives soon after, convinced that the money 
her sons had been sending her Is hidden somewhere In 
the house. She instructs her boys to torture the partygoers 


to be doled out and blood to be shed. Eventually that old 
adage “there’s a monster In all of us" leads to a delight- 
fully violent climax. 

Though the film is a little long and the device used to 
keep the victims locked In the claustrophobic setting 
sometimes too far-fetched. 
Mother’s Day is an intense home- 
invasion horrortlick. Gone is the hi- 
lariously perverse trash/camp vibe 
of Kaufman's 1980 film. Instead, 
Bousman gradually ratohets up 
tension In a way he was never able 
to in his Sawfllms, while still giving 
gorehounds the goods, and tossing 
In some perverted family values 
scen^ for fans of the original. Un- 
expectedly strong performances, a 
taut script and slick production val- 
ues make this new take on 
Mother^ Daya delightfully sick romp that certainly didn't 
deserve to get dumped. 

PHIL BflOWN 



SLEEPING WITH THE ENTITY 


INTRUDERS 

Starring Clive Owen, Carice van Houten and Ella Purnell 
Directed by Juan Carlos Fresnadillo 
Written by Nicolas Casariego and Jaime Marques 
Miliennium Entertainment 


Note to publicists: please stop using the phrase, “From 
until the loot Is found, causing tensions to rise, suspense Visionary filmmaker so-and-so" in your oopy. Even when 


the claim might be justified - in the case of 28 Weeks 
Later director Juan Carlos Fresnadillo, it’s debatable - it 
sets expectetiors way too high, especially when the re- 
lease in question is simply a thoughtful, modestly enter- 
taining outing such as Intruders. 

At its best, with its complex storytelling and keeps- 
you-guesslng narrative strategy, the film recalls the di- 
rector's impressive Intacta (2001). The bifurcated 
structure has us alternat- 
ing between a Brit tween 
named Mia (Ella Purnell) 
and a Spanish boy, Juan 
(Izan Cdrchero), who are 
both tormented by the 
same nocturnal visitor, 
the blank-teatured "Hol- 
lowface.’’ But is he flesh 
and blood, a metaphysical 
demon or a bit of the psy- 
che that’s drifted off and 
somehow become real? 

Cred'rt the script tor not 
only trying to come up 
with an original monster, but also keeping its secrets as 
long as possible. 

Comforting Juan with doses of Catholicism is his single 
mom (Pilar Lopez de Ayala) while John (Clive Owen) re- 
assures his daughter with diched pep talks. “Monsters 
are cowards,” he coaches her. “If you stand up to them, 
they go away.” Playing his vaguely unsympathetic wife, 
Carice van Houten’s chief function seems to be appearing 
nude In a Freudian "primal scene” where Mia catches 
herfolksintheact. 



R Mgs CUKMACyRE 


To fie sure, Intruders sports a lot o1 interesting sufi- 
textual stuff, as weli as severai striking images. Along 
the way, knowing horror fans wili spot echoes of Cen- 
dyman and Nightmare on Elm Sfree/franchises, Exor- 
cist II: The Heretic, Them (2006) and even a 70s gialio 
vifie. 

Yet, the back-and-forth rhythm prevents momentum 
from buliding in either storyline, and though the climac- 
tic reveais are ciever, they’re apt to strike many as 
mereiy that nice in a purely cerebrai sort of way. tf the 
goai was a fairy-tale-like "fantastic film,” the sub- 
Guillermo del Toro visuals and a shallow family drama 
undermine the attempt. Intruders doesn’t land its emo- 
tional punches because, in Its single-minded focus on 
whether its monster is real, it forgets to ask the same 
question of Its human characters. 

PETER GUTIERREZ 



ESTRANGED 


ABSENTIA 

Starring KaCe Parker, Courtney Bell and Oave Levine 
Written and directed by Mike Flanagan 
Phase 4 Films 


The Fades; The i 
are among us. 


What a pleasure it is to throw something in the DVD 
player that takes you somewhere new. The ‘ less is 
more” school of horror might have undergone significant 
downsizing over the decades, but In the right hands, its 
lessons can still foster powerful results. With Absentia, 
writer/director Mike Flanagan creates a punch of psy- 
chological terror that's spiked In all the right places. 

In a quiet California 
suburb, seven years 
have passed since any- 
one has seen or heard 
from Daniel. Tricia 
(Courtney Bell), his dis- 
traught wife, has been 
progressively adapting 
to life without him, re- 
moving the missing no- 
tices from utility poles 
and psyching herself up 
to legally declare her 
husband deceased. Oh, 
and she's been dating, clearly evidenced by her late- 
stage pregnancy. There to comfort her is her sister Callie 
(Katie Parker), on her own mission to shed her dark, 
drug-filled past. Watching over the siblings is Detective 
Mallory (Dave Levine), responsible for both Daniel's case 
and Tricia’s unborn child. 

As the moment approaches for Tricia to put pen to 
paper, the spectre of her husband begins to make his 
presence known. The ghastly vision of Daniel first ap- 
pears in dreams, then in dark comers of their home, and 
finally in broad daylight. While out Jogging, Callie en- 
counters a babbling, bruised man (Doug Jones, in a 
haunting, rubber suit-free turn) In a nearby tunnel and 
begins to think that Daniel's appearances are more than 
just a manifestation of her sister's anxiety. As the omens 
intensify, the walls between reality and fantasy crumble, 
and vital clues to the nightmarish events may lie beyond 
the point of no return. 

Absentia, created by a group of friends working with 
a successful Kickstarter budget, recalls the best ele- 
ments of J-horror, along with psych-shockers such as 
The Haunting (1963) and Bug (2006), by carefully teas- 
ing hints, doled out with masterful restraint. Flanagan's 
direction maintains a necessary Intimacy while the lead 
actors commit fully, creating an engaging, original and 



frightening experience. The only gripe with Phase 4's 
DVD/VOD release Is the deceivingly generic cover, be- 
cause Absentia is anything but 

TAL ZIMERMAN 

' DEAD ANd Wt IOYING IT 

THE FADES: SEASON ONE 

Starring lain De Caestecker, Daniel Kaluuya 
and Lily Loveless 

Directed by Farren Blackburn and Tom Shankland 
Written by Jack Thorne 
BBC Warner 

As its ever-growing North American fan base is well 
aware British TV is awash in the macabre - even the 
sci-fi franchises are creepier than most straight-up hor- 
ror series on this side of the pond. With The Fades, 
though, it’s nice to see the BBC ambitiously tackling an 
original horror premise head-on. And it's the particular 
combination of horror elements that makes it so fresh. 

The six-episode first season of The Fades grandly 
aims to please fans of both zombies and the paranormal, 
lovers of quiet horror and more visceral end-of-fhe- 
world-type stuff. ‘ The Fades" are the unlucky dead who 
have not yet “ascended.” None of 
us living folk can sense them, and 
usually we're not missing much as 
they mostly just kind of hang out. 

Oh, but they do continue to age, 
meaning that they look pretty 
gnarly after a while. Nice touch, 
that, tt also points to the physicality 
within the metaphysical that 
marks the series' boldest concep- 
tual leap: after the chief villain 
learns that munching on the living 
can restore corporeality to the 
dead, we're regularly treated to 
scenes of flesh-eating. 

Opposing him is “the Angelic," a shabby team of spir- 
itual warriors who are decent at fighting the Fades with 
specially-made bullets but really excel at delivering ex- 
position. When a geeky-but-lovable teen (lain De 
Caestecker) discovers that he has powers that make 
him a key player in this struggle, the series takes oir a 
narrative dynamic that strongly recalls the fantasy 


genre. But just when you might tire of Harry Potter-\sh 
lines about this “boy" of "destiny," or weepy sub-ffrtosf 
Interactions between the dead and the living who can't 
see them, the show goes and runs a truck over some- 
one. 

Indeed, ft's the super-smart mix of character-driven 
coming-of-age themes and outright shock tactics that 
distinguishes The Fades horn the competition - and 
that'll keep you coming back for more. 

PETER GUTIERREZ 

Mf T cheese''''''” " 

DEADHEADS 

Starring Michael McKIddy, Rosa Kidder and Markus Taylor 
Written and directed by Brett Pierce and Drew T. Pierce 
FroBro Films 

While the “walking dead" have become the monster 
of choice for Hollywood in the 21 st century, the sub- 
genre only rarely succeeds at being both horrifying and 
hilarious. Luckily, newcomers Brett and Drew Pierce 
demonstrate a genuine appreciation for this balance 
with a film that offers plenty of geeky undertones and 
gore to appease even the most cynical horror fan. 

The story revolves around two urr- 
dead strangers, Brent (Ross Kidder) and 
Mike (Michael McKiddy), and their mute 
third wheel whom they nickname 
"Cheese" (Markus Taylor), as they look 
for Mike's lost love (Natalie Victoria) and 
unravel the mystery of his untimely 
death. Along the way they team up with 
Cliff (Harry Burkey), a free-spirited old 
man who Is seemingly oblivious to the 
fact that his travel companions are zom- 
bies, and are hunted by Thomas 
(Thomas Galasso), a hard-ass homage 
to Ben from Night of the Living Dead, 
and his two inept “partners” McDinkle (Benjamin Web- 
ster) and Gillman (Greg Dow), 

It's a mulfl-layered premise that works best when it 
doesn't take itself loo seriously, and is at its worst when 
the comedIc antics give way to undefdeveloped char- 
acter moments. Kidder’s Brent Is amusing as a slacker 
who references pop culture with aplomb {"Aulobols, roll 
out!"), but he's ultimately little more than a vehicle for 
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DVERIOOKED, FORGOnEN AND DISMISSED 

WISSOE: LANCE iCHIEVEUNUL-IIME HIGH 


the original E^il Deaf/. Though lacking the emotional depth of 
Shaun o/WeDeatJ or Zomfirefand, It still delivers some truly 
entertaining performances and impressive gore gags. You 

funny l}one. 

RONDAL scon 


WOUND 

Starring Kate O’Rourke, Te Kaea Berl and Campbell Cooley 
Written and directed by David Blyth 
Breaking Glass Pictures 


these one-liners (albeit one with a preference for autoerotlc 
asphyxiation). Mike, on the other hand, comes across as the 
most grounded and well-developed of the entire cast, which 
also benefits from the deadpan performance of Cheese and 

the hyperactive McDinkle, | 

a parody of action heroes 
such as Die Harcfs John ( 

McClane, who insist on 


"WTF?” is thrown around a lot in my usual movie-watching 
routine. Occasionally I'll screen an indie art film that doesn't 
follow conventions. Other times I'll watch some new exploita- 
tion flick and simply be blown away by how balls-to-lhe-wail 
It is. However, I doni think I've ever quite abused the phrase to 
the extent that I did after viewing Wound. 

The plot (if you can call it thaf) centres around Susan, a call 
centre worker with some kinky fetshes and serious daddy is- 
sues, and Tanya, Susan's long-lost daughter, who is believed 
to be dead but Is actually still among the living. They separately 
grapple with their own 
declining sanity until 
they're eventually re- 
united, and any notion 
of reason is quickly Jet- 
tisoned. Susan doesn't 
believe that her daugh- 
ter is real, while Tanya 
stalks and attempts to 
murder her mother. All 
of fhis finally culmi- 
nafes in... well, I don't 
really know, 

I honestly had no 
idea what was going on 
until about halfway through the movie, by which point I had 
stopped caring. As for the ending, I got lost somewhere be- 
tween the guy masturbating in a pig mask and the freezer filled 
with human feces. Please do not mfslake my shock and con- 
fusion for any sort of praise. This movie is bad, through and 
through. The characters are bland, the dialogue is boring and 
the effects beyond cheesy. 

The whole thing smacks of “frying too hard,” and it quickly' 
becomes obvious that wnter/dlrector [Javid Blyth's goal is to 
just freak people out. It's not scary, it's not funny. It's not 
thought-provoking, it's not anything. Do your brain afavour and 
don't scar it with this waste of an hour and seventeen minutes. 

MIKE BEARDSALL 


SOSUETY'SINinSTEIVEMV 

DRUG CULT 

, MIDNIGHT RELEASING 

In the not-too-dlstant future, violent crime has risen 500 percent and local 
police forces have been decimated while fighting armies of well-armed, well- 
organized thugs. Even more troubiing, though, is thataiow-budgetfilm com- 
t* * pany decided to make a movie about it. Drug Cult (better known as 300 

*** I Killers] follows the girlfriend of a missing cop who enlists the help of the local 
police chief to go head-to-head with a gang of drug-fuelled felons who shoot 
up and then lobotomize anyone who gets in their way with handheld drills. While it has a few 
good fighf scenes and some goopy gore, the acting and dialogue are laughable at best. Unfor- 
tunately, this latest addition to the vacuous wasteland of delete-bln rejects is nothing but a cheap 
fix. 

BODY COUNT: 32 

FREQUENCY OF DRUG USE: 1 every 25 minutes 


TOTAL BONG SHOW 

■ I EVIL BONG 3: THE WRATH DF BONG! 

FULL MOON 

vVjcT I don't know what Charles Band has been smoking but maybe it would explain 
’ K U** his scary jump from making movies about maniacal marionettes to ones about 
talking bongs. And this Is the third in a series of weed-fuelled, low-budget 
disasters! In this outing, an alien bong falls to Earth and into the hands of the 
I owners of a head shop, who fry to thwart Its hold over the planet via a strain 
of space weed that transports anyone who smokes ittoa world where they're 
turned into walking marijuana Chia pets (honestiy). There's also an Ultimate Stoner Edition avail- 
able, which comes with 3-0 giasses and scratch-and-sniff cards, but regardiess of which version 
you pick up, smoke up if you’re planning on watching this gnarly waste of time. 

BODY COUNT; 6 

FREQUENCY OF DRUG USE: 1 every 1 .55 minutes 


38 Li)|[Uli[lllll[ 


BOLLING STONERS 

BONG OF THE DEAD 

BLACK HORIZON 

You may recall The Gore-met puffin’ about this flick back in buf it’s 

only just recently hit DVD. When a couple of post-apocalyptic stoners discover 
that pouring a few ounces of liquefied zombie brains into their hydroponics 
lab makes for some killer weed, they head out in search of skinbags and 
more undead grey matter. Along the way, they hook up with a hot chick who 
arms them with everything from revved-up weed whackers to an armoured 
truck with lawnmowers welded to Its front bumper. It’s a silly zom-com that suffers from some 
seriously lame dialogue but It’s also absolutely teeming with gory kills and entrails flying every- 
where (our heroes make very good use the lawnmowermobile). Oh yes, there will be... bud! 
BODY COUNT: 52 

FREQUENCY OF DRUG USE: 1 every 3.1 3 minutes 
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town for the main course, holing up in a subur- 
ban basement to grow, make babies and con- 
tinue the feast. After snacking down on 
approximately a half-dozen victims (give or take 
a limb here and there), the parasitic threat is 
discovered by loner and monster kid Charles 
(Charles George Hildebrandt). He’s joined by a 
stock quartet of teenagers who assist in the 
fight against the ever-chomping maws of death. 

Though The Deadly Spawn is not much more 
than a collection of monster attack set pieces, 
these sequences are so 
spectacularly bloody, not to 
mention generously adminis- 
tered, that it's never not en- 
tertaining. And when it’s 
more than that, like the 
deeply creepy scene where 
Charles first meets the mon- 
ster, and the hilarious Tup- 
perware party massacre. The 
Deadly Spawn is a work of 
micro-budget genius. 

The issue with this fum- 
bled leap to HD is that the 
image has been processed 
to the point of noticeable blur 
and distortion. Writer/special effects director 
John Dods’ lead creation is so magnetic, even 
in still form, that softening its onscreen appear- 
ance is unforgivable. The Deadly Spawn’s sec- 
ond strength, the slimy and upfront sound 


EVEBYTHWG old is bld again 


THE DEADLY SPAWN (19831 

Starring Charles George Hildebrandt, Tom DeFranco 
and Richard Lee Porter 
Directed by Douglas McKeown 
Written by Ted A. Bohus, John Dods, 

Tim Sullivan, et el. 

Elite 


The thing about charming old exploitation is 
that it has always done well without the use of 
modern cosmetics. Grainy 
reels of celluloid or crunchy 
video never stopped certain 
classics from burrowing 
their way into our hearts, 
and in some cases one 
could even argue that a 
thorough cleaning can actu- 
ally harm the product. As it 
does with Elite's new Blu- 
ray "Millennium Edition” of 
The Dead/y Spawn. We’ll get 
to that in a moment... 

The movie begins some- 
where in rural New Jersey, 
when a meteor crashes into 
the woods and hatches life forms seemingly 
born to consume every piece of organic matter 
they can tit into their enormous, tooth-filled 
mouths. The aliens commence their carnage 
with some nearby campers, then move into 


effects, are fortunately where they should be. 
But even with extras such as the new commen- 
tary from producer Ted A. Bohus and editor Marc 
Harwood, and the fun early '80s local television 
clips, you're still better off with your eight-year- 
old Synapse DVD. 

TALZIMERMAN 


UNWRAP AT YOUR OWN RISK 
PHARADH'SCDRSE (19571" 

Starring Mark Dana, Ziva Shapir and Diane Brewster 
Directed by Lee Shdem 
Written by Richard H. Landau 
MGM 


The mummy mon- 
ster movie was a 
subgenre thought 
long buried by the 
time cheapo produc- 
tion house Bel-Air 
dusted off Pharaoh's 
Curse for the bottom 
of a double bill in 
1957. As the first film 
to play Universal’s 
classic mummy mythology as more than just a 
punchline for Abbott and Costello, Pharaoh’s 
Curse proved there was some life in those old 
bones yet... well, a little. 

The action takes place in 1 902. Captain Storm 
(Mark Dana) leads a team of soldiers Into Egypt 
to retrieve an archaeological expedition headed 
up by adventurer Robert Quintin (George Neise) 
that has gone oft in search of the tomb of 
Pharaoh Ra-Ha-Teb without government ap- 
proval. When they meet up with Quintin, they 
discover a tomb has been opened and one of 
the plundering party (Alvaro Guillot) has been 
stricken by an apparent disease that shrivels his 
skin. Eventually, he transforms into a 3000- 
year-old bloodthirsty mummy, stalking the tomb 
in search of human prey. 

Running a scant 66 minutes yet still relent- 
lessly padded. Pharaoh’s Curse was half-heart- 
edly directed by B-movie journeyman Lee “Roll 
'Em” Sholem, who reportedly rushed his cast 
through a hectic six-day shoot. The film’s slight 
twist on the usual resurrection story may be 
welcome, but it removes one of the subgenre’s 
most iconic aspects -the lumbering, bandage- 
swathed creature. Instead we have a wrinkly- 
faced explorer on a murder spree in an outfit 
that resembles striped pajamas. 

Sholem’s B-quickie is only important because 
it paved the way for a line of superior mummy 
productions: the Mexican )\ztec Mummy series. 
Curse of the Faceless Man and, a few years 
later. Hammer’s take on the classic character. 
It’s nice to see MGM’s on-demand service crank 
out these minor genre films, but this is one disc 
that most classic horror fans will want to bury 
at the back of their collections. 

PAUL GORUPE 





HOUSE OF ILL REPUTE 
THE GIRL IN ROOM 2A (1973)" 

Starring Dantela Giordano, John Scanlon 
and Giovanna GaHetd 
Written and directed by William Rose 
Mon do Macabro 

For every giallo that has reached “essential” sta- 
tus, there are many more that could easily fall into 
the category of “recommended.” Dovm the hall, in 
the "there's a reason you've never seen this" file, 
lives Mondo Macabro's latest reissue, 1973's The 
Girl in Room 2A. 

In this by-the-numbers etfort, American pom di- 
rector William Rose clumsily tells the tale of Mar- 
garet (Daniela Giordano), a 
woman looking tor a place to 
gather herself after being im- 
prisoned on drug charges that 
she insists were false. She is 
quickly taken in by Mrs. Grant 
(Giovanna Galletti), who 
strongly encourages her to stay 
at her boarding house, specifi- 
cally in room 2A, Margaret de- 
tects something off about her new environment, 
though, and teams up with neighbour Jack (John 
Scanlon) In search of an explanation for the alleged 
suicide of his sister, who also once stayed in the 
room. Together, they scour the town for clues to the 
mysterious and violent history of room 2A and soon 
discover the workings of a torture-happy cult (com- 
plete with a red-clad executioner straight out of 
Massimo Pupillo's 1965 schlockfest Bioody ft'/ of 
Horroi) out to punish women fortheir “sins.” 

Originally distributed to North American screens 
by foreign film mavens Joseph Brenner Associates 
{Suspiha, Man from Deep River, Eyebail), The Giri 
in Room 2A'& strengths make a far shorter list than 
Its weaknesses. The rustic Italian locations and 
bopping soundtrack by Bruno Pisani create a dis- 
tinctly authentic European atmosphere, and with a 
decent helping of gratuitous nudity, you would think 
one would have to actively try to fuck it up. But sure 
enough, ihs a tepid and poorly crafted example of 
the indefensible side of many gialli: little substance 
and even less style. 

That said, credit Mondo Macabro for offering the 
best-looking, most complete version ever, as well 


as tor using the classic key art by Italian master il- 
lustrator Aileron the disc's cover. But beyond hard- 
core giallo-philes, there are likely very few who 
need to endure this level of torture. 

TALZIMERMAN 

ITSAiroWRWf'TK'raOT 

MORTUARY (1983)" 

starring Mary Beth McDonough, David Wailace 
and Bili Paxton 
Directed by Howard Avedis 
Written by Howard Avedis and 
Marlene Schmidt 
Scorpion Reieasing 

Home video imprints are 
mining deeper and deeper 
in search of obscure horror 
movies to reissue. All I can 
say is, keep 'em cornin’! 

This month sees the re- 
lease of the long-forgotten 
slasher Mortuary, originally 
released during the post- 
Riday die 13di body count explosion. 

Mary Beth McDonough, best known for her role 
in wholesome family TV drama The Waltons, plays 
Christie, a woman mourning her father’s mysteri- 
ous death a year earlier (we know he was mur- 
dered thanks to an opening scene showing him 
getting bashed on the head and drowning in the 
pool). The film’s title comes into play when her 


boyfriend Greg and his pal stumble upon a weird 
seance taking place in a mortuary, which results 
in the friend being stabbed with a trocar (embalm- 
ing pipe) by a white-faced man in a black shroud 
- who's also stalking Christine. As she and Greg 
continue to investigate her dad’s death, her mom 
begins to display some bizarre behaviour, and the 
bodies keep piling up. 

Mortuary isn’t a movie that you admire for any 
particular reason other than the fact that it’s a doc- 
ument of its time, when unintentionally hilarious 
cheesefests like this were a dime a dozen. Bill 
Paxton’s early career role as a nerdy goody 
two-shoes Is particularly choice, with his 
“skip through the graveyard" scene standing 
out as a jaw-droppingly embarrassing mo- 
ment he probably wishes wasn't preserved. 
Christopher and Lynda Day George, who were 
both also featured In the Insane exploitation 
flick Pieces that same year, make appear- 
ances. Unlike that film, however, Mortuary is 
a mostly dry affair, both in terms of bloodshed 
and story. The body count comes in at a paltry 
five and the bland murders are almost all car- 
ried out with the same embalming instrument. Like 
a lot of low-budget movies, the plot is awkward, 
with pointless characters that show up only to 
mysteriously disappear without a trace, and nar- 
rative threads that begin only to be dropped. 

But, who cares? Slasher tans want their precious 
aged fromage, and Mortuaryis it. Bon appetit! 

AARON VON LUPTON 
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shocking facts of grave robbers from 
outer space?" challenges the sllver- 
colfeb Criswell - a hint of defensive- 
ness In his voice - just before the threadbare 
curtain Is pulled back on one of the most talked 
about, loved, hated and feared classic genre films 
of all time. Ed Wood's immortal Plan 9 from Outer 
Space, which recently made its debut on Blu-ray 
courtesy of Legend Rims, may be infamous for its 
teohnical ineptness, but even despite its well-de- 
served reputation as the undisputed cornerstone of 
outsider cinema, the film may also be one of the 
most subversive horror movies of its era. 

Most 1950s genre films were simplistic alle- 
gories, using alien Invaders as projections of au- 
dience fears of Russian agents out to destroy their 
way of life. Taking a wholly different approach. Plan 
9 Instead seems to question Its own government’s 
twisting of faots to fit official truths, as political and 
military leaders knowingly suppress information 
that endangers American citizens. Whether Inten- 
tional or not, it’s a radical criticism that may be 
more relevant now than it was when Wood's most 
notorious work was first released in 1 959. 

In the film, aliens Eros (Dudley Manlove) and 
Tanna (Joanna Lee) make the Interstellar journey to 
warn us that our scientists are on the cusp of dis- 
covering a weapon that oould potentially destroy 
the entire universe. But, as the 
government refuses to ac- 
knowledge their existence (per- 
haps because all of us 
Earthlings are idiots! With stu- 
pid minds! Stupid! Stupid!), 

Eros and Tanna must resort to 
Increasingly bizarre plans to get 
noticed. Having failed eight 
times, they hope to finally de- 
liver their message by reani- 
mating an army of the undead 
to march on Washington. 

With a White House that 
steadfastly refuses to consider 
the aliens’ anti-war message or 
eyewitness reports from its citizens, Plan 9 is a 
marked departure from films such as Them! and It 
Conquered the World, in which the military, scien- 


tists and ordinary ciCzens must co-operate to con- 
quer Martian trespassers. Even in The Day the Earth 
Stood Still {t 951), which also involves delivering an 
interstellar warning, extra-terrestnal visitor Klaatu 
commands the respect and attenb'on of Earth’s sci- 
entists and leaders, only to be accidentally shot by 
a nervous soldier. 

In Plan 9. pilot Jeff Trent (Gregory Walcott) is 
quick to lament about being "muzzled" by army 
brass: "They’re here, they're a 
fact. And the public ought to 
know about it!” This is just one 
of the film’s many lines of dia- 
logue curiously fixated on 
"truth" and “fact,” words that 
foat throughout the story and 
Criswell’s narration even more 
ominously than the pie-plate fly- 
ing saucers. One police detec- 
tive declares emphatically that 
he only deals in facts, while mil- 
itary men Joke about hushing up 
a violent gun battle with the 
UFOs (“Whaddya mean? This 
was a training exercise; we 
were only shooting at the clouds!") Clearly, the only 
"facts" in this film are those that have received the 
government’s stamp of approval. 


Wood's script seems more sympathetic towards 
the extra-terrestrlais' mission of (mostiy) peace. 
When confronted by Jeff inside their saucer, Eros 
and Tanna are revealed to be frustrated bullies in 
a desperate bid to save their own planet. But Jeff 
and his alien-thwarting pals prove just as belliger- 
ent, if not more so, all but dismissing Eros’ scien- 
tific claims and getting violent when the aliens 
repeatedly insult the human race. Even when Jeff 
manages to ward off the ihvaders by the wholly 
conventional conclusion, It's not a particularly cel- 
ebratory ending; the UFO visitations remain unac- 
knowledged, Earth scientists may still develop the 
universe-destroying "soiarmanite" bomb, and the 
government has successfully covered up an incon- 
venient truth to pursue a doomsday of its own 
manufacture. 

Often overlooked by viewers that focus on the 
wabbly gravestones, mismatched location work 
and tin-eared dialogue (and who can blame them!). 
Plan 9 Is one of the most unique and politically pro- 
gressive films outside of Invasion of the Body 
Snatchers' mid-1950s attack on McCarthyism. 
Whether inadvertent or not, Wood’s script appears 
to crudely and cynically critique the Cold War men- 
tality of pre-emptive attacks and state propaganda 
that puts the lives of all of Its citizens in jeopardy. 
After all, "Can you prove it didn’t happen?" ^ 
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#ou gottsbe fucking kidding." 

I didn't just watch a seversd head 
sprout spider legs and scLury away, nor did 
ledoofus suggest that I give last year’s 
Don't Be Afraid of the Dark remai^e a second chance. 
Long-suffering readers. I'm Just trying to get what’s 
left of my frontal lobe around the idea that this Is my 
50th Bowen’s Basement column. On one hand, No- 
vember of 2007 to May of 2012 barely qualifies as 
the blink of a Jaundiced eye, baton the other, the fact 
that I’ve accomplished anything 50 times in less than 
a decade Is the stuff of utter bafflement. Maybe it’s 
because 50 is also the age I’ll be hitting (and not 
gracefully) in September, or maybe it's because I can’t 
believe the editors still haven’t found a better use for 
this page. So, upon reflection, what stands out for 
me? To borrow from Jerry Stiller’s character in Zo- 
olander, apart from "a prostate the size of a honey- 
dew and a head full of bad memories," here’s what 
I've taken away from the experience: 

UfAVldev- love: I’m often asked which columns 
have garnered the most positive and negative reac- 
tions so far. Granted, The Ghost 
and Mr. Chicken is 

somewhat better known than 
most of the other films I’ve cov- 
ered, but the fan mall that poured 
in for this Don Knotts vehicle, in 
which he plays one Luther Hegg, 
was unprecedented and thus it 
remains the champ. More re- 
cently (AM#/ I3f, I’d actually been 
expecting some hostility over my 
swipes at horror celebs - includ- 
ing Bichard Matheson and Karen 
Black - for hypocritically denying 
their genre roots. Imagine my surprise when it got an 
overwhelming show of support via letters, emails and 
message board posts. Apparently Tm not the only one 
who’s mad as hell and unwilling to take it any more. 


perversely validating), but it’s primarily been about 
bad reviews I’ve given various films In CInemacabre, 
and I don't recall ever getting any for a specific Base- 
ment column. However, the one film I’ve covered that 
just seemed to leave everyone nonplussed was Aus- 
tralian madman Mark Savage’s splatter/chop- 
socky/softcore pom/comedy Masked Avenger versus 
Ultra-Villain in the Lair of the Naked 
Bikini, a.k.a. The Masturbating Gunman 
{RM095i. Not a freakin' peep on that one; 
eventually, even the criokets gave up 
chirping. No matter. I’ll continue to cham- 
pion this wonky, obscure gem to anyone 
who’ll listen, and the many who won’L 

Skoul^cn, coul^Aw If 

the Gore-met, Paul Corupe and Dave 
Alexander hadn’t ruined everything by 
doing stellar work on Pieces, The Horror 
of Party Beach and Rock 'n' Roll Night- 
mare, respectively, all three films 
would’ve screened In the Basement long ago. Suffice 
tosay, if you haven't seen them yet you gotta, prefer- 
ably with experience-enhancing goodies of your 
choice and in the company of very sarcastic friends. 


NS. OEL 


s’llewce: I’ve gotfen plenty of hate Kosf Vtnluenble Pl^yevS: I can’t stress 
mail during my thirteen years here {and still find it enough that I’m always grateful for reader recom- 


mendations - they have been legion, and I try to 
follow up on as many as I can. It your obscurity 
doesn’t wind up in print, that doesn’t mean your 
suggesiton wasn’t appreciated, nor Is It necessarily 
off the table. Vjirious RM staff members have been 
indispensable to the cause, particularly our benev- 
olent despot Dave, who found a copy of Invasion of 
the Blood Farmers for me and, more recently, intro- 
duced me to the excremental glory that Is Zaat 
(coming next issue). Occasional RM contributor Ken 
Bonnie hooked me up to interview my childhood 
hero Alan Millair, a.k.a. Dr. E. Nick Wftty, former host 
of Monster Movie Matinee {RM085). Other writers 
from outside the mag have made great suggestions 
as well; prol'rflc American author John Kenneth Muir, 
for Instance, gets prodigious props for bringing The 
Swarm {RM^BT) Into my life and, by extension, 
many of yours.. Top honours, however, still go to Al- 
buquerque-based genre scribe/lovable weirdo Ser-‘ 
ena Marilyn Morrison, who not only introduced me 
to Reptilicus [RMPIOSi and The Incredible Melting 
Man {RMIflOT), she fucking well mailed them to 
me. Who does Waf any more? 

In the grander scheme of stuff. I’m happy you’ve 
all found your way down here, and hope you con- 
tinue to visit regularly. Hence, I'd like to thank you 
in advance for getting the hell out of my basement 
'50 more times, beginning next month. ^ 


3 
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THE WAKING: 
DREAMS END "T 
Raven Gregory 
and Novo Malgapo 


MARVEL FIRSTS: 
THE 1970s VOLUME 2 
Various 
Marvel 




D O your neighbours claim to have been ab- 
ducted by aliens? Is your spouse seeing 
ghosts In the basement? Is your daughter 
convinced her boyfriend Is a vampire? Who 
you gonna call? Hoax Hunters! 

Taking a cue from countless reality shows such 
as Monster Quest, Fact or Faked anii MylhBusters, 
writers Michael Moreci and Steve Seeley have un- 
leashed the Hoax Hunters upon an unsuspecting 
world. Stars of their own show, the Hunters travel 
the planet exposing what may otherwise be con- 
strued as the supernatural. Except there's an In- 
genious twist: turns out the cases they explore are 
not hoaxes at all - the show Is merely a cover-up 
to protect the world from matters beyond normal 
comprehension. 

“It’s human nature to be Intrigued by the unex- 
plained and mysterious and that's exactly what 
shows like Monster Quest sUess" says Seeley. 
“They present a mystery but never solve anything. 
I fgure that's why these shows are popular, be- 
cause they present ‘facts' In a way that keep the 
believers believing and, since they never prove 
anything, the skeptics can turther their skepti- 
cism.'' 

Luckily, there was no skepticism on Image's 
part when they asked Seeley and Moreci a iittle 
more than a year ago to devise a backup feature 
(essentially a bonus story to run after the main 
title) for the incredibiy pop- 
ular Hack/Slash, which co- 
incidentaiiy happens to be 
written by Seeiey's brother 
Tim. 

“Michael and I had a lot 
of ideas that we were 
bouncing around and Hoax 
Hunters emerged as kind 
of an amalgamation of a 
few of them. Plus, we 
wanted something acces- 
sible to readers, something 
tun, and something that 
had horror-based elements 
but wasn't necessarily a 
horror story, since Tim had 
that ground so well cov- 
ered with the main fea- 
ture.'' 

The Initiai tale (now coilected in Hoax Hunters 
#0) introduced us to the three Hunters: gun-toting 


Jack, super-powered Regan and 
apparent zombie Ken Cadaver. 

The team investigates the sudden 
reappearance of a cosmonaut 
missing since 1 961 , who seems 
to be animated by a swarm of 
crows and is wreaking havoc 
throughout Russia. During the 
course of the story, the team 
learns the shocking truth of the 
cosmonaut and even manages to 
gain a new member. 

Reaction to the backup was 
very positive, enough to convince 
Image to give the group its own 
book. Now that the strip has 
graduated to its own series, the 
gloves are off, and Moreci and 
Seeley have plenty of bizarre 
tales to tell as they fill in the 
background of the characters and 
expand the book's mythology. 

“Having worked on the backup 
for over a year, Steve and I had 
lots of time to think about the fu- 
ture of the series,'' says Moreci. 

"For example, in the first arc, we 
introduce a new hoax: the phe- 
nomenon of mass animal die-offs 
- you know, 

when a bunch Hoax Hunters: 
of birds fall 

from the sky, or cows suddenly 
and unexplainably drop dead. 
We'll also get much deeper into 
the histories of our characters: 
who they are, what their powers 
do and how they came to the 
Hoax Hunters. At the same time, 
we'll be dropping crumbs for a 
bigger mystery at play." 

Readers can also expect to 
see the horror elements ratch- 
eted up to eleven. "Steve and I 
are purveyors of the bizarre. 
And oftentimes, the bizarre for 
us is horror. We have an itch to 
satisfy, and that's to show 
things that haven't been done before, like an as- 
tronaut made of crows. We have more of that to 


Given the opportunity to play Hoax Hunters 
themselves, are there any urban legends the cre- 
ators would like to see proven true? 

"Without a doubt, the Jersey Devil," answers 
Seeley. "It's such a creepy and bizarre story. Plus, 
how can you not love a flying man-sized demonic 
horned goat-bat monster that terrorizes people 
and dances on roofs?” 

Moreci's response is a bit more out of this world. 
“I love weird space mysteries. Like Cydonia, for 
example. There's something going on there. There 
are just too many unusual features and sightings 
to say it’s all coincidence. And the culture that sur- 
rounds Cydonia, particularly the face of Mars, is so 
fascinating. I recently read Dark Mission, by [NASA 
theorist] Richard Hoagland and came away at least 
partially convinced that there's something being 
hidden about Mars. An ancient civilization, maybe? 
I want to know what it is!” 9 
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REVIEWS BY PEDRO CABEZUELO 


The 1970$ were a golden age of sorts for horror comics. Freed from many of the constraints of the Comics Code Authority, pub- 
lishers began to slowly reintroduce horror elements into their titles, and no publisher experimented more with the genre than Marvel, 
Marvel Firsts: The 1970s Volume 2 is a great reminder of how knee-deep the company was in genre elements and includes early 
appearances by vampire Morbius, the Living Mummy, Brother Voodoo, Satana the Devil’s Daughter, Son of Satan, It!, the Golem, 
Man-Wolf, Deathlok, Devil-Hunter, and Tigra the Were-Woman. Not all of the stories in the collection are horror-themed - after all. 
Marvel was still publishing plenty of superherotitles- but there's simply too much good stuff in here for horror fans to pass up. 


ing back from the dead to 
take vengeance on their 
killers. For this sequel, 

Raven Gregory has turned 
the screw once more. Imagining a society 
where murder is mostly obsolete since would- 
be killers don’t want to be targeted by the un- 
dead. Thrown into the mix is Vanessa Pelagreno, 
the detective from the first series who’s still 
haunted by earlier events, a serial killer who has 
devised his own method for dealing with zombie 
justice, and Madison, the little undead girl who 
was the key to The Wakings mystery. Gregory 
looks like he’s more than able to provide a wor- 
thy follow-up and, with Novo Malgapo providing 
the impressive artwork, this series looks like 
another winner. Q 


Governor Arcadia Alvarado is on the 

verge of making history as the first divorced fe- 
male Hispanic to run for US President. Unfortu- 
nately, she also claims she was abducted, 
tortured and possibly 
Impregnated by aliens. 
Meanwhile, Arcadia's 
ex-husband is hiding 
his own secrets and a 
Harvard professor is 
having visions of little 
people. There are some 
intriguing concepts 
floating around in the 
first issue of Saucer 
Country, but they don't 
really come together in a satisfying way. 
Granted, this is the inaugural outing, and the 
alien story is disturbing, but Arcadia just isn't 
that interesting, which Is obviously not good con- 
sidering she’s the main character. Writer Paul 
Cornell is no stranger to sci-fi horror, having 
penned many quality Doctor tWio tales. While his 
take on American politics 
doesn’t quite ring true, there’s 
still potential here. 


and artwork are 
rather stilted so 
you’re left with a 
comic that serves 
very little purpose. I 
suppose diehard fans 
of the character and 
the property might 
enjoy it but anyone 
else should, well, 
look away... 


Castle Ragemoor stands atop a steep cliff, 
the sea raging below. Herbert, lord of Ragemoor, 
claims the edifice is actually an entity that has 
fed on the souls of the living and kept him pris- 
oner for years while driving his father mad. Her- 
bert’s visiting uncle merely scoffs, blinded by 
the thought of unearthing unlimited wealth in 
the castle. What he finds is somewhat pre- 
dictable but vastly entertaining. Wdh Ragemoor, 
Jan Strnad has crafted a story highly reminis- 
cent of Roger Gorman’s Poe adaptations from 
the 1960s (but with more 
gore and sex), and one 
could easily picture Vin- 
cent Price in the role of 
Herbert. Strnad is ably as- 
sisted by Richard Corben's 
breathtaking art, which 
oozes atmosphere and 
brings plenty of life to the 
stone castle. Fantastic 
start to what will hopefully 
be a solid series. 


Spfnrwng off from the 10th 
Muse comes Medusa, the story 
of Gloria - who has been trans- 
formed into a modern-day 
Medusa after cutting her hand 
on the Sword of Perseus - and 
her fight with the original Gor- 
gon's two monstrous sisters. 
That’s pretty much it. The entire 
issue is basically one extended 
fight sequence with the original 
legend of Old Snake Hairthrown 
in. Unfortunately, the dialogue 


The Waking miniseries 
trom 2001 was a great 
take on the zombie genre, 
with murder victims com- 
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THE 8IGFQ0T FILMOGRAPHY; 
FICTIONAL AND DOCUMENTARY 
APPEARANCES IN FILM AND TELEVISION 


David Coleman 
McFarland 


There's no gjestlon that BIgloot has long held a 
vital place in horror culture, playing the part of the 
bestial brute In numerous film and television outings. 
But like the alleged creature Itself, the squatchplolta- 
tion genre often exists In a shadowy realm of low- 
grade cinematography and undocumented evidence. 
Even hardcore fans of the subgenre may find it diffi- 
cult to track down vintage gems or reliable guidance 
when it comes to sep- 
arating the good from 
the bad. Thankfully, we 
now have The Bigloot 
RImography, a mon- 
strous tome that effec- 
tively navigates the 
treacherous terrain of 
sasquatch cinema. 

When I received this 
hefty book, it prompted 
the question: just how 
many Bigtoot appearances can there be? Well, it cat- 
alogues a staggering 300-1- BIgfoot/yeti appearances 
in f Im and television, including cartoons, commercials 
and documentaries. For each entry, author David 
Coleman provides the year of release, cast list and a 
synopsis. For the more notable works, he offers an in- 
depth critique, along with Interesting background 
notes about the production. The book also contains 
rare photos and an interesting essay on the history of 
"Cine du Sasquatch" - as Coleman dubs it- covering 
the genre from its abominable beginning In 1 91 2, with 
the silent film The Conquest of the Po/eto the present 
slew of Indies. Not all of the entries are horror, of 
course, but it is the prevalent genre for most fictional 
film appearances. 

Coleman, who boasts a Bl^ in Filmic Writing from 
the University of Southern California, knows a thing 
or two about movies, and it shows, his appreciation 
for the subject matter also shines through as he digs 
amongst layers offilmdom to unearth many a forgot- 
ten relic of hominid honor. If Cine du Sasquatch was 
not previously recognized as a legitimate subgenre, 
it will be now, thanks to the serious approach taken 
here. This is notonly the first academic treatment of 
the subgenre in book format, but it will undoubtedly 
stand as the ultimate Bigfoot Bible for years to come. 
Whether you’re a hardcore crypto fan or a student of 
genre filmography, this book will bring you one step 
closer to the mythic monster. 

LYLE BLACKBURN 



BUTCHER KNIVES 6 BODY COUNTS: 
ESSAYS ON THE EQRMULA^ EBIGHTS B EUN 
OE THE slasher FILM 

Vince Liaguno, ed. 

Darkscribe 

Between Shade Rupe's Dark Stars Rising 
(RMifl 1 f), Jason Zinoman's Shock Value (Bowen's 
Basement in RM01 15) and John Kenneth Muir’s Hor- 
ror Rims of the /9P0s, most would agree there’s been 
a deluge of exceptional horror film tomes of late. 
Thanks to Vince Liaguno and 
the impressive stable of writers 
he assembled tor Butcher 
Knives & Body Counts, we now 
have yet another. 

Whether you openly em- 
brace the slasher genre or se- 
cretly dip Into it as an 
occasional guilty pleasure, this 
Is an Indispensable collection 
of critical essays and historical 
overviews that will appeal to 
even the casual fan. Save for a 
few names (author Jack Ketchum, authorffilmmaker 
Greg Lamberson, filmmaker Adam Green,formerfan- 
gonaeditorTonyflmpone and occasional Rue Morgue 
contributor Stacie Ponder), I must admit I was unfa- 
miliar with most of these writers, but there’s nary a 
dud in the bunch. 

As is the case with Adam Rockoff’s wonderful 
Going to Pieces: The Rise and Fail of the Slasher Film 





(McFarland) and the eponymous documentary it in- 
spired, my only real beef with Liaguno’s book is that 
it casts the net too wide. The mere fact that victims 
literally gel slashed in any given film does not neces- 
sarily qualify said film for the slasher category, and I 
find it vexing that anyone with such an otherwise clear 
understanding of the subgenre’s conventions could 
make this mistake. A Nightmare on Elm Street simply 
does not belong here, nor do any of Its lamentable se- 
quels; Suspirla even less so. Both are classics that 
emerge during the slasher heyday and 
both Involve sundry slashings and Final Girls, but 
these are details, not hallmarks. 

On the other hand, when the Suspiria piece Is 
written by Greg Lamberson, you know it’ll be a 
fine read, and Llaguno's Elm Street essay is also 
very strong. Besides, Chad Helder's hilarious 
poem "Freddy is a Screaming Queer Shadow Fg- 
ure," an ode to the not-so-subtle homoeroticism 
of A Nightmare on Eim Street Part 2: Freddy's Re- 
venge ("When you wake up screaming/Hairless 
chest shiny with sweat/And bulging tighty- 
whities") had me unexpectedly busting a gut. 

The slasher film may still be horror’s least re- 
spectable subgenre (aside from torture pom, that 
Is), but its impact on genre cinema, and pop culture 
in general, is beyond question. Scholarly analysis of 
It - especially when the writing is this lively - is al- 
ways welcome. So before your hands get hacked off, 
I'd highly recommend getting them on a copy of Ua- 
guno’s book. 

JOHN W. BOWEN 


GARGOYLE GIRLS OF 
SPIDER ISLAND 


If you were to take everything 
horror writers typically shy away 
I from and mush it 

bjga ■ into one stream- 
I ' lined novel, you 

-s. fnigM get some- 
Al^. ,, I thing like splatter- 
, ' / punk adventure 

' tale Gargoyle Girls 

of Spider Island. Expect to see 
gruesome shark attacks, pirate 
hijackings and plenty of multi- 
vaginal tentacle monsters during 
your travels, while action, sex 
and laughs compete for page 
space. Seriously. 

JESSA SOBCZUK 


CARNAGE ROAD 

Gregory Lamberson 
Print is Dead 

With a worldwide zombie apoca- 
lypse In full swing, two outlaw 
bikers from upstate New York 
leave behind the decayed rem- 
nants of their motorcycle gang in 
favour of a kamikaze road trip to 
P — ^ . j Hollywood. The 
L J pacing Is deft and 
ban|iaj£ tension-filled, as 
is the authentic 
' leather-and- 
I JrV , denim voice Lam- 

‘ berson gives his 

narrator Walker, a trigger-happy 
alpha male. An excellent novella 
that'll have readers wishing it did- 
n’t end so soon. 

EVAN DAVIES 


THE BACK OF BEYOND 

Alan Peter Ryan 

Cemetery Dance 

Four disparate tales come to- 
gether in Alan Peter Ryan’s The 
Back of Beyond, a creepy and in- 
trospective collection that shows 
- ‘ off the great 

short, "Moun- 
tain Man," about a group of trav- 
ellers who pick up a deranged 
trapper and suspected cannibal. 
A little one-dimensional as a 
whole, but still a decent read. 

JESSA SOBCZUK 
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NINJA VERSUS PIRATE EEATURING ZOMRIES 

James Marshall 

ChIZine Publications 

With a title that could very well be mistaken for any number of viral 
memes, there's an undeniable relationship between James Marshall's 
dystopian comedy-horror novel and the meta-heavy internet culture that 
almost certainly inspired it 

After the frenetic four-page run-on sentence of a prologue, we learn 
that our narrator Guy Boy Man Is, amongst other things, the wealthiest 
person alive, a self-styled teenage casanova, and a self-appointed pl- 
rate/messlah intent on overthrowing the Orwellian Zombie Establishment 
that appears to rule the world. His first target, though. Is ridding Scare 
City High, his school, of zombie students and Its evil principal. 

His allies, with names such as Baby Dolll 5 (the love interest, accom- 
panied by a unicorn companion). Sweetie Honey (the ninja) and Cen- 
taurtll (a prophetic, mythical beast), are more like avatars come to life, while basic plot devices such 
as how the zombie apocalypse happened, why zombie teenagers still have to attend high school, and 
if any of It has actually happened at all, are never addressed. 

The horror Is purely peripheral here, though there are bouts of significant violence (killing people, 
living ordead, doesn't seem to rattle Guy Boy Man much) and zombies lurch around all grey-skInned 
and dead-eyed In the background. But aside from a few isolated incidents, they don't pose much of 
a threat outside of the metaphorical one (zombies = conformity). Sound convoluted? It is. 

Occasionally, when not slugging back whiskey, Guy Boy Man tights the walking dead. But often he 
just talks. Aimlessly. At you. About anything. His cocky teenage tangents are largely inconsequential 
as they gamer little empathy or admiration. A lack of tension in the face of a zombie apocalypse seems 
out of place, while the novel's close resolves very little and heaps on more confusion by announcing 
a sequel (ZomWe Versus Fairy Featuring AIDino^. 

In a world where the living are basically doomed, there’s surprisingly little pathos here. So whether 
HVPFZ is an insight Into the potential horrors of hyper-modem online culture, a booze-fuelled rage 
against institutianalism, or a surrealist take on the future, there's an emotional void in the novel that 
prohibits it from expressing those Ideas convincingly. 

EVAN DAVIES 

TRE DEVIL'S COATTAILS: MORE DISPATCHES EROM THE DARK ERONTIER 

William F. Nolan and Jason V Brock, eds. 

Cycatrix Press 

Veteran author William F. Nolan and horror jack-of-all-trades Jason 
V Brock, the editorial team behind the award-winning Dark Frontiers 
collections, have joined forces once again to curate another batch of 
original horror shorts from some of the genre's most recognized au- 
thors. The new anthology. The Devil’s Coattails: More Dispatches from 
the Dark Frontier, is a high-lit collection of spooky, atmospheric dark 
fantasy and horror shorts and weird tales. 

Nolan argues in the introduction that too many modern anthologies 
restrict themselves to specific subgenres (think; Hungry for Your Love: 
Tales of Zombie Romance. RMFIOS). So instead of populating the mar- 
ket with another group of over-specialized, themed shorts, the editors 
aspire to presents vivacious genre-crossing collection of horror stones 
that embrace everything from ghostly yarns to psychological terror. 

Among the authors included are Bamsey Campbell, who offers a chilling ghost tale about a group 
of children who get lost in the woods {“The Moons''); Brock contributes “Object Lesson,'' a powerful, 
emotional story that questions the value of keeping someone alive on medical assistance; and James 
Robert Smith's “On the First Day,” an apocalyptic outing crawling with spiders. Other notable tales in- 
clude a more horror-heavy short involving demon worship gone wrong from the late Dan O’Bannon 
(“Invocation”) and a harrowing story about a man who must experience multiple successive deaths, 
from Sunni K. Brock (“Dying to Forget"). Heavyweights Gary A. Braunbeck, Nancy Kilpatrick and R.C. 
Matheson are also on board. 

Unfortunately, within all of these original tales there are few true scares and with such a wide range 
of voices and topics, readers won't fall In love with every short, regardless of how well-written they 
might be. Also included are an uneven group of famous art pieces, laid out using different fonts on 
different backgrounds, so aesthetically it doesn't work so well either. The Devil's Coattails 6e\'\mte\y 
has some appeal for fans of classic horror literature and atmospheric weird tales, but readers look- 
ing for spine-chilling nightmares and more edgy, boundary-pushing narratives should search else- 
where. 




I loathe the idea of jogging almost as much as I hate 
the word "transmedia, ” that insipid marketing term 
used to describe products that span multiple for- 
mats. Yet here I am, about to sing the praises of a trans- 
media jogging app. Hell may have just frozen over, so grab 
a sweater... and some sneakers. 

You're probably wondering what the heck any of this has 
to do with storytelling. Well, like many people, I find the 
Idea of solitary exercise mind-numbingly boring. Tread- 
mills, for example, are only enticing when parked in front 
of a TV. The brains behind Zombies, Burr.' get that. And not 
unlike the folks who dreamed up the Run For Your Lives 
zombie-integrated marathon {RM#1 19). they are injecting 
horror (and fun!) into otherwise mundane workouts. 

But the briiiiance of 
Zombies. Run! (zom- 

biesrungame.com) is I 

that it’s more than just 

an exercise app: it's a 
survival horror yarn that 
you star in, making your 
daily jog as much about 
burning calories as help- 
ing those back at base 
camp stave off the un- 
dead apocalypse. The 
audio drama utilizes 
fourteen different voice ^ 

actors and plenty of I 

grisly sound effects to J 

fuel Its narrative, which 



of more than 25 twenty- to 30-minute missions (i.e., runs), 
beginning with your initial arrival at the survivor stronghold. 
Here you are dubbed “Runner #5" - since the original Run- 
ner #5 became zombie chow - and are given various ex- 
ploration, reconnaissance and retrieval tasks. The story 
and your IPhone's GPS (or the app’s Accelerometer if you're 
running indoors) guides your workout. Instead of some 
bland fitness Instructor barking commands at you, your 
training intervals are solely triggered by the narrative: 
“zombie mob behind you - run, run, runl" 

And between story segments, while you're travelling to 
the next locale or fleeing flesh-eaters, the app plays music 
from a customized playlist of songs on your phone, allow- 
ing you to create your own soundtrack to the end of the 
world. You also pick up "supplies” while you run, adding 
an additional Immersive gaming element to the survivor 
plotline. The batteries, clothes, med kits and other items 
you find are used to help fortify the base against the en- 
croaching rotters. 

Ultimately, Zombies, Ri/n/, whose development was paid 
for by an extremely successful Kickstarter.com crowdfund- 
ing campaign, is a dead clever way to use the old art of 
storytelling to new, exciting ends, and In doing that it has 
succeeded in something else as well. Usually I have a huge 
problem sticking to fitness regimens, but not this time. I 
have to keep running, otherwise I'll never know how the 


JESSA SOBCZUK 





DARKDRECT10NS 

CRAVEN 


ROMERO 

CARPENTER 


THE MEN 

WHO moved 

THE GENRE 


metaphorical exploration of real-world conflict. The living dead. Freddy 
Krueger and Michael Myers represent - in very different ways - the social 
unrest and violence of their respective eras, as evidenced in Romero’s 
examination of the American civil rights movement in Night of the Living 
Dead. Craven's troubling depiction of parental neglect in A Nightmare on 
Elm Street and the symbolic re-enactment of the women’s liberation 
movement Carpenter presents in Halloween as Laurie Strode confronts 
Michael Myers’ menacing hyper-masculinity. 

When it comes to contemporary horror, however, Phillips sees two tra- 
jectories: one moving towards clinical violence and realism, the other a 
return to more atmospheric horror - parallels he 
I ' ^ rnakes with that second golden age. 

^ “It Is interesting that these ‘extreme violence' 

films are popping up at about the same time as the 
'I’m reminded of 


In his 2008 book, Projected Fears: Horror Films and American 
Culture, he investigated the history of genre cinema stateside. That project 
got him thinking about just how many important and influential horror films 
were made between 1968 and 1982, a period the writer considers to be 
"the second golden age of horror.” This in turn led him to the topic of his 
latest academic tome, Dark Directions: Romero, Craven, Carpenter, and the 
Modem Horror Film {out now from Southern Illinois 
University Press), about how the filmmakers rede- 
fined horror during that insanely fertile period In 
genre history. 

"There is a pretty overwhelming tendency for film 
scholars and critics to ignore horror directors and 
only focus on the horror genre,” says Phillips. "So, I 
wanted to do two things: focus on the second golden 
age of horror and focus on the filmmakers. Essen- 
tially, I wanted to observe the way that the major hor- 
ror directors in the ’60s and ’70s were as influentiai 
to contemporary cinema as the more ‘respected’ 
folks like Kubrick, Scorsese or Coppola. This Is where 
Dark Directions was born,” 

With so many top filmmakers coming into their 
own during this era, settling on a final short list of di- 
rectors required quite the hatchet job. How does one 
choose just three out of so many? If Romero, Carpen- 
ter and Craven make the final cut, where does that 
leave Tobe Hooper or Sam Raimi, for example? 

For Phillips, insight and output were important to 
his selection process. “In my mind, Romero is very politically astute and all 
his films aim at critiquing American society. On the other hand, you look at 
the outrageous effecte [done by] someone like Sam Raimi and there isn’t 
the same kind of political work going on - Evil Dead films seem to use the 
splat to almost comedic effect. Raimi’s films are almost Three Stooges lev- 
els of violent spectacle, which is interesting Put very different from much 
of Romero’s output.” 

Today, Romero, Craven and Carpenter are responsible for some of the 
most recognizable horror franchises the genre has ever produced. But for 
Phillips, what makes this group of directors so interesting is their 


haunted house films,” he says. 

1973 and '74 when both The Exorcist and Texas 
Chainsaw Massacre were incredibly popular. Some- 
thing about the tension between our spirits and our 
bodies is at play here, and it seems to me we are 
still living in the aftermath of 9/1 1 .’’ 

Phillips brings a lifetime of horror fandom to Dark 
Directions and his research for the book involved 
close to three years of watching, re-watching, read- 
ing and writing about Romero, Craven and Carpen- 
ter’s greatest films. And, just like his last academic 
exploration, this one also inspired him to consider 
the genre in different ways, some of which will ap- 
pear in his next project: a look at proto-horror films 
between 1896 and 1925. 

Of course, the younger generation of genre vision- 
aries come from all over the world - filmmakers such as Guillermo del 
Toro (Mexico), Takashi Mllke (Japan), Alexandre Aja (France) and Jaume 
Balaguero (Spain) - and one can’t help but wonder whose nightmares 
keep Phillips up at night? 

“I think the recent director that has probably made the most interesting 
films is Neil Marshall [from England], I love Dog Soldiers and for me The 
Descent is one of the best horror films in the past several years. His next 
two films [2008’s Doomsday and 201 0’s Centurion] weren’t as strong so 
the jury is still out, but I’m optimistic that in twenty years time I might be 
able to write about this generation’s contribution to the horror genre." 


ROMERO, CRAVEN, 
CARPENTER, and the 
MODERN HORROR FILM 


Kendall R. Phillips 
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A FINE VINTAGE OE GERMAN VIOLENCE 




Ithough I was an inveterate tapehound in 
the '80s - my wallet stuffed with mem- 
bership cards for nearly a dozen video 
stores and no bargain bin ever went un- 
picked - 1 didn’t get into collecting underground 
tapes until 1 990. It was then that I finally had my 
own pad and two four-head stereo VCRs I could 
piggyback to make dupes for trade. German gore 
films were among the hot commodities in those 
days. 

Nekromantik was my introduction to the 
country's underground splatter films. I first saw 
it. along with Buttgerelt's other movies, Der 
Todesking (1 990) and Nekromantik 2 (1 991 ), 
during a week-long series of screenings billed 
as the Cult Film and Video Festival at Toronto’s 
venerable Bloor Cinema in October of 1992. 
Even though they were projected VMS tapes, 
there was an illicit thrill in Just being able to see 
them. In Canada, film classification is the juris- 
diction of provincial governments; at the time, 
the heretofore draconian Ontario Censor Board 
- which routinely ordered all of the penetration 
and cum shots be cut out of hardcore porno- 
graphic films -had only recently been renamed 
the Ontario Film Review Board and 
the process of liberalizing their 
mandate just begun. And here I 
was, in a theatre, watching a man 
ejaculate ridiculous amounts of 
semen and blood out of his (fake) 
penis while disembowelling him- 
selfl 

The burgeoning economic bene- 
fit of the Toronto International Rim 
Festival was likely the catalyst for 
this change in attitude. Today, strict 
censorship is but a memory around 
these parts, so it’s not all that surprising that 
Olaf Ittenbach’s 1992 German underground 
splatter classic The Burning Moon is getting a 
North American DVD release (from Intervision). 

The movie was actually one of the few Ger- 
man gore atrocities to get a legitimate North 
American VMS release in the '90s, from Dead 
Alive Productions, distributors of the notorious 



Traces of Death shockumentaries. After seeing 
the Burning Moon trailer on one of those tapes, I 
was delighted to stumble upon a copy in a little 
mom-and-pop video store in the mid-’90s. Per- 
severance and that pile of membership cards 
paid oft. 

Ittenbach, who wrote, directed and did the spe- 
cial effects for this two-part anthology film of 
sorts, stars as an aimless, violent 
young man forced by his parents 
to babysit his little sister. Me shoots 
up before going into her bedroom 
to read her a pair of bedtime sto- 
ries... 

The first, "Julia's Love," is the 
tale of a young woman who goes 
on a blind date with a deranged 
psychopath recently escaped from 
a mental institution. Ittenbach cuts 
to the chase, almost literally. After 
dropping her at home, the killer 
quickly and gorily slaughters her family before 
going after his date. It’s a somewhat perfunctory 
story that seems to set up a twist that never tran- 
spires, but the copious splatter set pieces, par- 
ticularly the flaming corpse in the bathtub, more 
than make up for any narrative shortcomings. 

The second part, “The Purity," is longer, a little 
muddled, and the reason for the film’s legendary 



status. A priest in a small German village is se- 
cretly a Satan-worshipping rapist and ritualistic 
sehal killer, who commits suicide after a bizarre 
dream. Meanwhile, the villagers suspect a local 
farmhand of committing the murders and hire a 
man to beat him to death. But the farmhand 
comes back as a zombie and drags his killer to a 
hell that would make Coffin Joe blow chunks! 
Blood-spattered zombies lurch about with loops 
of intestines hanging from their mouths, dismem- 
bered and rotting bodies lifter the landscape, and 
in the best bit of carnage, a man has an eye ripped 
out with a corkscrew and his teeth shattered with 
an electric drill before his guts are yanked out and 
he’s split In half like a human wishbonel The film 
then returns to its wraparound segment with our 
storyteller, to ensure that it also takes a violent, 
downbeat turn. 

Image quality of the disc is stellar given the 
shot-on-video nature of the film; as seen in an ac- 
companying 47-minute vintage making-of fea- 
turette, Ittenbach used professional-grade video 
equipment. And, take note wistful VMS collectors, 
the trailer from those DesdA/zVe tapes is included 
as an extral 

Enhanced digital image? Extras? 

How things have changed since the days of 
tape and membership cards. 
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WQLFEN SOUNDIItAII 

James Horner 

Intrada 

James Homer got his career break in 
1981, scoring Ibis underrated shape- 
shifting drama with a huge orchestra. 
His approach is filled wfth plenty of 
snarling brass figures, glassy string ef- 
fects and an eerie main theme that ef- 
fortlessly morphs Into moments of 
tenderness, lovemaking and wolves 
dying to feast on nosey delect'ves. The 
freedom to write a feral score resulted 
in a work that revealed Homer's mas- 
tery of elegantly gnaiied tones, and 
certainly during the '80s no other com- 
poser exploited the dynamic range of 
orchestral sounds for Dolby Surround 
like this. Action cues such as "Whitting- 
ton's Death " bleed with ferociously per- 
formed hunting motifs and sfeel anvil 
hlfs, yet there's a mournful theme vari- 
ation that captures the sadness of the 
wolf pack - virtual aliens in a civilized 
environment Horner does snatch bits 
from Jerry Goldsmith’s Allen and pre- 
figures his own Star Trek II Klingon 
theme, but Wolfen Is unequivocally a 
hallmark In horror scoring. 


MRH mss 



Bernard Herrmann 

Film Score Monthly 
For all his loftier compositions for films 
such as Citizen Kane and several in 
Hitchcock’s oeuvre, Bernard Herrmann 
could also add a touch of class to 
great trash, as evidenced in the pre- 
miere release of his score to Larry 
Cohen’s monster-baby-run-amok flick 


ffSAAVe. The orchestration is heavy on 
the brass, and features a Moog syn- 
thesizer for some otherworldly flour- 
ishes in the theme. Scenes featuring 
the baby are so slight that it's the 
ballsy score acting as the instrument 
of destruction - such as Herrmann’s 
brass stabs when an unfortunate, 
doomed milkman is yanked into his 
vehicle and killed, or the thundering 
timpani and dissonant tritones that as- 
sault the viewer after the baby gores 
the hospital delivery team. Alas, the 
rampaging Infant Is often underscored 
by a three-note walking electric bass 
line more befitting a jazz trio than a 
monster flick. But lesser Herrmann is 
still a cut above par, and if you’re in 
search of some counterpoint to your 
spouse’s baby delivery mix, this is 
pretty well on the money. JSz %%% 



THE DEAD (2010) 

Imran Ahmad 

Indelible Music 

Newcomer Imran Ahmad moves from 
documentaries to zombie films with 
this striking combination of South 
Asian harmonics, African and South 
Asian percussion, and industrial clam- 
our that perfectly captures the middle 
stage where zombies are overtaking 
the human population, one continent 
at a time. Kahn's approach is very 
simple: an ethereal lament tor the 
doomed humans (nicely performed as 
wordless vocals) and grungy, mechan- 
ical percussion slams, which come 
without much introduction or variation 
and often end with fade-outs, sudden 
decelerations or a kind of breathy 
sonic cloud that evaporates into si- 
lence. In the film, the score works 
beautifully and requires no wide dra- 
matic development because the movie 
has none. Divorced from the visuals, 
though, the cues feel loo short, even 
with slight re-ordering. The best tracks 
(particularly the kinetic end credits, 
with Its mixed percussion and Zombi 


beat) finish way too soon, but it's still 
a meaty album by an impressive new 
voice in horror. MRH 


WtKEWULF SONGS 




WEREWOLF SONGS 

Various Artists 

MalOrt 

Much like last year’s companion disc 
to Jacques Cazotte’s 1 772 occult novel 
The Devil in Love(ffM#7?0), Swedish 
publisher Maldrt has assembled eleven 
artists to this time pay tribute to the 
1943 book The Werewolf in Swedish 
fo/ft/ore. One might expect the musical 
fur to fly, but It’s a woodsy melancholy 
that abounds on these experimental 
folk songs made for, and almost exclu- 
sively by, hippie chicks and barber- 
shirking beardos. A few tracks are 
genuinely haunting, namely Faun Fa- 
bles’ “A Fearful Name,” with its in- 
creasingly frantic retrain and lyrics 
such as “Sheep are disappearing t 
barns are tom apart / At the back in a 
hayloft / they found a human heart,” 


and both Vie SIna Leena's and 
KTAOABC’s (an acronym for Kiss the 
Anus of a Black Catl) tragic-sounding 
odes to the burden of man's bestial 
alter ego. Others, though, such as 
Korp’s take on a Swedish traditional, 
might have you daydreaming about a 
shape-shifter clawing through a cof- 
feehouse full of treehuggers. There's 
no way lycanthropes could be this ten- 
der. TT SS 



JDBFDRACDWBOY 

Demonocracy 

Metal Blade 

Jobfor a Cowboy Isn’t the same band 
that MySpaced its way onto the metal 
scene In 2005. Seriously, vocalist 
Jonny Davy is JtaC’s only remaining 
founding member and gone is the 
deathcore sound of the Arizona group’s 
early days. This third full-length album 
Is a fine slab of fechnical death metal, 
completely free of the “brutal” break- 
downs and silly pig squeal-style vocals 
found on the band's debut Doom EP. 
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erel thojghtrd been listening to industrial music for the 25 years. 
Then the fourth album by one-man band Author and Punisher, Ursus 
Ameiicanus (Seventh Rule Recordings), clunked into my inbox a few 
weeks ago and I abruptly realiied the style bnily hadn't been invented 
until recently. Skinny Puppy, Ministry, Nitzer Ebb, Combichrist, KMFDM? Half meas- 
ures compared to A&P’s lone member, Tristan Shone. 


suing his debut album ne Painted Amiy'm 2Q05, has been fabricatng devices out 
of heavy maohinery that enable him to compose and perform industrial doom- 
scapes, which, as his bio explains, focus on “the emticism of the interaction with 
machine." Now thafs what 1 call walking the talk. 

Personally, I’ve always found a powerful darkness in art that melds human ele- 
ments with the exacting deadness of technology, but Shone says the coupling only 
excites him. I guess it's not surprising considering, when he's seated at the helm 
of his creations, the line dividing flesh and blood and robotics Is ostensibly blurred. 

"[The art] that you may be alluding to is about fantasy or creative energy ex- 
panded into different possibilities where the climax is invigorating," he offers. "I 
find emotional problems much more sincerely frightening and dark. ... When man 
and machine combine to create something together, there is an unknown factor 
that could come across as dangerous to some not familiar with tech.'' 

Indeed there's audible peril in A&P's seemingly bottomless drones, unpredictable 
drum patterns and hissing vocais sung through voice-modulatng masks that Shone 
manufactures to sift his scant lyrics into distorted ugliness, it's like someone 
squeezing distilled bad dreams into your ears - particularly Ursus Ameiicanus, 
which completely Jettisons the post-hardcore leanings of A&P's fiist two oubngsin 
favour of further paring back the apocalyptic Godflesh-ian doom metal of 2010's 
Drone Machines. Not exactly what one might expect from a guy who, not unlike 
Humress’ Jill Janus (see p.59), enjoyed a quiet upbringing on a rural farm. 

"There was something epic about the whole situation, with a big old defunct 
chicken bam with crazy contraptions for dealing with eggs, large fields, ponds, 
swamps, tmctors; there were no limits to what you could do as a child in this kind 
of environment,” he recalls. “The heaviness didn’t really come until seventh or 
eighth grade , but 1 was really about epic positive energy instead of something neg- 
ative, which is the way I feel about 'heavy.' Music is music whether It's folk or 
drone; it can all be heavy.” 

Supporting Shone's theory are the artsy venues and street festivals that often 
book him to perform live. However dark the music, there's an augmented, universal 
appreciation derived from the spectacle of watching him laboriously work the ma- 
chines firsthand (see for yourself at tristanshone.com). 

"It's much harder than you think to scare and surprise people," he notes. “I es- 
pecially like when kids with balloons at festivals come by and stand right In front 
of the speakers. I think the world is hungry for new art and music.” 

So mote it be. 


In additton tolhis month's free download of The Klllcreeps' 
"Human Monster" (see previous page). Author and Punisher has contributed a 
bonus track to /f/mns Vol. Ill, a previously unreleased live recording of Shone 
grinding out “Set Flames" from i/rsosAmencanos. Onlyatrue-morgue.com. 


There’s no “epic" intro either, as open- 
ing song "Children of Deceit" ab- 
solutely explodes out of the gate, 
setting a posthaste pace JfaC keeps 
for the duration of Demonocracy. After 
nine tracks, said tempo can get a bit 
tiresome, but killer leads courtesy of 
shredtastic new guitarist Tony Sanni- 
candro, Jason Suecof's crisp produc- 
tion, and splendidly sickening song 
titles such as “Nourishment Through 
Bloodshed" and “Black Discharge" 
(umm, you should get that checked 
out) keeps things Interesting. Water 
those horses; these cowpokes have 
come a long way. JPS 



ENTHRONED 

Obsidium 

Asoma 

The ninth studio album from Belgium's 
Enthroned is one bloodsporting black 
metal monster, full of brutal blast 
beats and pummelling tremolo pick- 
ing. But it's what the band does away 
from those two standard genre traits 
that earns the musical muscles from 
Brussels the black metal black belt. 
Sludgy sequences, sinful sound ef- 
fects and creepy chanting add atmos- 
phere, while "Deathmoor" contains 
the grooviest black metal riff this side 
of Satyricon. Vocalist Nornagest is ver- 
satile in his viciousness, his rasp rang- 
ing from a Nergal-esque roar to short 
drill sergeant-llke segments to spiteful 
spoken word. All this variety and am- 
bience only doubles the Impact of En- 
throned's traditional elements, a 
diversity diversion before the skull- 
shattering axe-kick. Sudden death. 
JPS ssss 



OPERA DIAB0LICU8 

1614 

Metalville 

After allegedly meeting at a stage per- 
formance of Umberto Eco’s The Name 
of the Rose In 2006, composer David 


Grimoire and lyricist Adrian de Crow - 
unsatisfied with the metal opera offer- 
ings previously available - created this 
dark musical based on the tale of Hun- 
garian murderess Elizabeth Bathory. 
Joined by symphonic metallurgists 
Snowy Shaw (King Diamond, Mercyful 
Fate) and Mats Levin (Krux, Therion), 
the Swedish outfit wove an eight-track 
album to hopefully satiate all those, urn, 
opera-starved headbangers. After an 
Intriguing Danny Elfman-esque over- 
ture, the first few songs are forged in a 
coherent style (including “Blood Count- 
ess Bathory" and “The 13th Guest”), 
but the album soon becomes strangely 
disconnected. Aside from being an 
overly dramatic exercise in the art of 
wailing, the storytelling drops off and 
1614 downturns Into a crappy sym- 
phonic metal album with a couple de- 
cent songs, some confusing references 
to plague doctors, and cover art better 
suited to the next Alice in Wonderland 
video game. Nothing the Blood Count- 
ess would kill for. JS 



GRAVEYARD "mi 

The Altar of Sculpted Skulls 

Pulverized 

Not to be confused with the Swedish 
stoner/proto-metal outfit of the same 
name, this Graveyard (of Spanish de- 
scent) is significantly less Interesting 
in its attempt to recapture death 
metal's glory days. While “An Epitaph 
Written in Blood" is an opening salvo 
of malevolent, minor-chord madness 
In the Morbid Angel vein, the overall 
approach of this EP Is plagiarisfic. The 
simplicity of such Stockholm death 
metal acts as Grave and Nihilist is ev- 
ident in the band's songwriting, as is 
the buzz-saw brutality of early Ameri- 
can death pioneers Autopsy and 
Death, yet Graveyard seems to lack 
any palpable chemistry. Specifically, 
the vocals of gultarisf/bassist Julkarn 
are little more than workmanlike 
grunts atop the otherwise promising 
guitar licks found on crushers such as 
“Deathcrowned. " While not a terrible 
addition to the growing army of Swe- 
death and vintage metal admirers, 
Graveyard’s Scandinavian contempo- 
raries (e.g., Evocation and Death 
Breath) have adopted this style with 
much more believable aplomb. GP 
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To say the blonde, blue-eyed singer of Los Angeles-based “true 
heavy metal” band Huntress stands out amongst the throng of scruffy tattooed dudes who typically front such macabre 
musical acts might be the understatement of the millennium. 


Even tfiougfi the grojp’s defiut album, Spell Eater (Napalm Records), 
isn't out until May 8, Huntress bas already generated a buzz due to nu- 
merous publicly photos of Janus liberally showing off her, urn, considerable 
feminine assets. (One shot has her splattered In blood and wearing only a 
. fur coat and black bikini bottom.) But the singer, who Is endowed with a 
N formidable four-octave range and a classically trained set of pipes, says 
she Isn't concerned about her Image overshadowing her musical abilities. 
"I don't have any Issue with people’s notions that I would utilize sex to gain visi- 
bility, because I do," she admits. "The reason why is simply that ifs natural for me. 
I'm pagan, I grew up on a farm, running around naked all day 
and playing with fairies. This Is something that Is me, it Is au- 
thentic. It's not like I’m saying, 'If you’ve got it, flaunt it,’ because 
I think it’s much deeper. What I do, as a witch, is use my sexu- ^ 

allty. It’s centuries-old knowledge that witches have always 
done that." 4 

Yes, there's that beguiling tidbit too: Janus has been In a 
coven since she was thirteen. Before your little black hearts run 
completely a-tiutter, though, know that she calls herself a 
"white witch,” to avoid any relation to Old Scratch (“I think It’s 
Important for me to let fans know that you don't need to be 
worshipping Satan to be In a metal band"). Raised by eccentric 
parents In New York's Catsklll Mountains, she Insists that she 
only participates in rituals related to the Earth. Still, the vocalist recalls the recording 
of 5pe// Eater- with bandmates Blake Meahl (lead guitar), Ian Alden (rhythm gu'rtar), 
Cari Wierzbicky (drums) and Eric Harris (bass) - exuded an otherworldly aura. 

“I nearly went mad recording this album," recalls Janus. "There were some very 
scary moments when I felt possessed. Some of the sounds that came out of my 
mouth, I can't really say where they came from. ... It still feels like I'm kind of dusting 
off demonic cobwebs." 


Such falk may ring of heavy metal rhetoric, but Huntress' debut should dispel 
any doubts that Janus is, if not possessed, definitely in possession of one of the 
most powerful, aggressive and versatile voices to ever ride atop the sort of gal- 
loping twin-gultar Interaction and epic grandiosity made famous by Iron Malden. 
Intact, In 2009, when she first hooked up with her bandmates -some of whom 
were playing in an underground metal band called Professor - they called her 
demos tor Huntress “Iron Maiden Light." Years later, hearing Janus open the 
band’s first single "Eight of Swords" with a ten second-long shriek and a re- 
peated wail to “Letthe witches in” or barking that "No one stays alive" on "Ter- 
ror,” It’s tough enough to imagine it's the product of a girl 
who grew up on a rural deer farm, let alone find a female 
contemporary to compare her with. 

"I feel like an asshole but I don’t know women in metal," 
Janus confesses. "I'm very Isolated. I came Into this world 
j loving [Judas Priest’s] Rob Halford and King Diamond. 

Those boys were more an influence on me than any 
woman could ever be." 

The meteoric rise of Huntress continues later this month 
with an opening slot for Megadeth and Kreator during a 
string of European Uetalfest Open Air dates. Janus says 
she’s been working with a magician on fire tricks to add 
to the blood work she's already Incorporated into the 
group’s live performances. 

“1 love gore and like to throw up blood on stage - those elements will be very 
prominent," she promises. "It’ll be quite frightening. You're not gonna see my 
tits, you’re actually going to see an amazing show ... I want to draw you to the 
flames. That's part of the reason why I dress the way that I do. But once you’re 
In the fire, I'm going to burn you alive." 
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sues of The Wall<ing 
Dead is loo long, it seems like an eternity until season 
three of the TV show starts, and you've played both ver- 
sions of the board game already, then you’ll be happier 
than a walker with a mouthful of brains that Telltale 
Games’ version of the series Is finally here. Announced 
last year, the downloadable, episodic "adventure " game 
just came outforXbox Live, PSN, PC and Mac (viatell- 
talegames.com), atfive dollars per Installment The title 
is set in the world of the comic book series as a side 
story - which occasionally incorporates familiar Walk- 
ing Dead characters - centred around a man named 
Lee Everett, who may or may not have committed the 
murderthat he'son his way to jail for (the same jail that 
shows up In the comic) when the zombie apocalypse 
intervenes. 

We talked to designer Sean Vanaman - who worked 
with The Walking Dead creator Robert Kirkman - to 
learn how Telltale Is adding to the epic zombie saga. 

How did Telltale partner up with Robert Kirkman? 
The Walking Dead came about in a very similar way in 
which a lot of our stuff does; we work on things that 
we like. We’re not a studio that does work for hire. Dis- 
ney or Marvel doesn’t show up and say, "We have this 
character, here’s some money, make us a game." We 
went straight to Robert Kirkman and said, "Hey, we’re 
fans, we’d like to do a game, here’s our vision." 

Is he a gamer? 

Robert’s a big game guy, he plays a lot of console stuff. 
We talked at length about the Mario series the last time 
we got together. 

How do you take players into the world of The 
Walking Dead? 

It’s day one. A zombie walks out onto the road and a 
cop car wrecks. You literally have to struggle to get your 
freedom; get out of the cop car, get your handcuffs off 
and save your life. ... The game starts almost within 
the same airspace as the comics. You meet Glen before 
he goes to Atlanta, you go to Herschell’s farm in the first 
episode and he fixes your leg, and you meet his son 
Sean, who is the zombie in the barn when the comic 
goes there, so he’s alive, just a kid. He saves your tail 
at one point, and then you learn how he ends up in the 
barn. 
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Telltale's games are based more on decision- 
making than combat. What does that mean 
for the gameplay? 

The game Is about fate versus the choices you 
make and the Impact that you have on the world. 
We try to support that with the mechanics -how 
do you want to respond to this person, how do 
you want to treat this person, do you want to 
shame this person, do you want to support this 
person? ... Your relationship with your character, 
Lee, Informs what you can do at any given time. 
So If he has weapons and he's ready to kick ass, 
he will produce a weapon for you that you’ve 
picked up. Itcan'treally be compared to Resident 
Evil, Left 4 Dead, Dead Island or any of those 
games that are core combat games. Combat is 
essentially a choice in our games. It’s a narrabve 
moment Instead of a challenge. 

What does it offer in terms of zombie action 
then? 

You’re definitely killing zombies, but It would be 
inaccurate to call It a first-person shooter, be- 


cause those aren’t the types of games we make. 
The game is about being in a space and having 
three characters who all want to talk to you and 
all want something, and are probably going to act 
on their wants with or without you. You have to 
choose which characters you want to support 
and which characters you don’t. That’s the core 
of the action. 

How do you keep the story in the game from 
infringing on the existing narrative? 

We map everything. There’s this Google map of 
The Walking Dead that has all of the events on it. 
We use that all the time. We try not to step on a 
single toe. 

And judging by what we've seen so far, it 
looks like the game will be every bit as dark 
as the comic. 

That’s what’s fun about The Walking Dead - you 
make a giant shitstorm and then just let your 
characters deal with it. 

DAVE ALEXANDER 


SILENT HILL: DOWNPOUR 

PS3, Xbox 360, PC 

Konami 

Seems like folks jjst can't stay away from Silent 
Hill. This lime, a busload of prisoners being trans- 
ferred is involved in a horrible accident in the in- 
famous abandoned town. Murphy Pendleton, one 
of the convicts, seems to be the sole survivor, and now must outlive the 
town's twisted, murderous residents. As Murphy, players will also have to 
use their wits to solve a bunch of riddles, as well as the mystery surrounding 
his incarceration. All the basic elements are In place for good, spooky fun, 
but sadly there's very little to be had. 

The game's creepy atmosphere, wide range of explorabon opportunities 
and intriguing storyline (albeit one that'll be very familiar to anyone who's 
ever played a SH game) are all rendered irrelevant by a bevy of technical 
glitches. Combat is slow and awkward, with stuttering frame-rates and 
twitchy camera angles, and occasional game freezes force you to restart 
your system and then slog back from your last save point. And the puzzles. 




a long-time staple of the series, have gone from challenging to obtuse, bring- 
ing the proceedings to a gear-grinding halt; keypads, combinatiorxsafes and treasure hunts 
will test the patience of even the most resilient fan. 

While the town Itself is well-designed, the same cannot be said for its inhabitants. Part of 
the senes' appeal is the sheer bat-shit craziness of its monsters, such as the spastic, mutilated 
Nurses and other fleshy monstrosities, but in Ttowrrpour you're assaulted by generic-looking 
zombie hags and goons, as well as subterranean creatures that are little more than buffed- 
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up versions of The Descents Lurkers. Even the sledgehammer-wielding 
Boogeyman, Introduced here as the new "big bad," feels bland and 
safe when compared to the regal Insanity of Pyramid Head. 

Like its predecessors, the game has multiple endings based on how 
you play, but there’s a very good chance that the glitches, clunky con- 
trols and incessant puzzle-solving will have you less than motivated to 
tinish tt. A Trttle more time working out the multiple technical issue? 
would have made a big difference here. Meaning, you’d best reconsider 
your travel plans before booking a trip back to the Hill. 

RON MCKENZIE 


RESIDENT EVIL: OPERATION RACCOON CITY 

Xbox 360. PS3, PC 

Capcom 


\ 'n yr ' The fles/de/jfEw/serieshaslongbeenaheavy-hitter intheland- 
j- ^ scape of survival horror video games, but not every turn at the plate 

V can result In a home run. This latest installment. Resident E\/ll: Op- 
— ; eration Raccoon City, is proof. A third-person shooter that takes 

_ place between the events of Resident Evii 2 and Resident Evil 3: 

Nemesis. RE: ORC places you as part ot an elite squad that's been 
charged with retrieving an experimental virus and removing all evidence of Umbrella Corpo- 
ration’s Involvement In the Raccoon City outbreak. 

You can play a number of characters, but there's really only three combat classes: recon, 
assault and medic. You proceed through the game as part of a four-person unit, which func- 
tions best when playing online with friends. Each character has special abilities and upgrad- 
able weapons but these only give negligible benefits when gaming alone (mostly because 
the computer A.I. controlling your team is useless). 

Unlike other zombie games, you'll also have to face off against human targets, namely mil- 
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ttary men who shoot at you, causing you to bleed, which attracts the» , 
flesh-eaters. Luckily, headshots make short work of the rotters, while ■ 
the hand-to-hand combat option allows for more brutal kills and some 
splattering gore. 

The controls are quick to master, which helps make the game ac- 
cessible but, at the same time, Rf.-OffC requires a great deal of player 
precision. For example, to take cover you need to push up close to a 
wall or crate, but if you back away too much, you'll Just pop up and 
become bullet fodder. 

Overall, gameplay Is fairly easy, apart from the extremely unbalanced 
boss fights that are both aggravating and needlessly difficutl Although 
there is plenty of health to be had, ammo Is at a premium and the 
bosses seem to soak up bullets like sponges. Worse, there's no visible 
damage or health meter on them, so it's Impossible to know whether 
your attacks are havingany effect and. If so, how much. 

The zombie action feels rather muted In this outing as It's the military 
characters that will give you the most trouble. Combine that with almost 
non-existent frights and a paper-thin story, and it makes for an ex- 
tremely mediocre game. RE: ORC plays like a poor man's Left 4 Dead, 
which, quite frankly, blows brains all over this disappointing shooter. 

8RENT0N BENTZ 
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STRANGE PARADISE 

STEVEKBANTZacmDA^ISeS-JO 


W hile many genre fans will be at least fleetingly familiar with the 
1966-71 gothic sudser Dark Shadows, most will probably be sur- 
prised to learn of a second supernatural-themed soap opera that 
haunted television airwaves during the same period. 

Tiled Strange Paradise, this offbeat 1 969-70 Canadian effort - which fea- 
tured such occult elements as voodoo, possession, reincarnation and witchcraft 
' - was conceived by producer Steve Krantz (whose com- 

pany, Krantz Films, Inc., was behind such ’60s animated 
I cult gems as The Marvel Super Heroes, Rocket Robin 
j Hood and Spider-Marli as a way to take advantage of the 

I immense popularity of Dark Shadows. Enlisting the serv- 
I ices of writer Ian Martin and producer Jerry Layton to de- 
I velop the project, Krantz would co-produce the half-hour 
j series, which was taped in Ottawa, Ontario, with financ- 
j ing from both the Canadian Broadcast Corporation (CBC) 

, and Amehcan broadcasters Kaiser Broadcasting and 

Metromedia, r ’ ’ 

Debuting as a first-run syndicated program in US mar- 
kelson September 8, 1969 (ironically, almost six weeks 
before Its Canadian broadcast premiere), Sdange Para- * 
cf/se was initially set on the secluded Caribbean Island of ^ 

Maljardin (which, when translated from French, means 1 '? -. 1 

I “garden of evil") and dealt with one Jean Paul Desmond {i : \ V,'. 

; iCoWn Fox.VJ’s Forever Knight, PSI Factor: Chronicles of ji ' ' 'O^' 

f/je Paranormal, the island’s incredibly wealthy owner, ^ 

I and his efforts to raise his beloved wife Erica from the , A , 

I dead. Living in a castle (the exteriors belonging to , TipUMi L„ 

I Toronto's Casa Loma) with his faithful servants RaxI 
I (Cosette Lee: Deranged), an aged yet eagle-eyed voodoo wSBuiSb 

I priestess, and the hulking mute Quito (Austrian-born -« 

I boxer Kurt Schiegl), Jean Paul decides to cryogenicaliy 

preserve the recently deceased Erica - who had also ^ ^ 
been pregnant with their first child -in the family crypt, ‘ 

I with the hope that she can be revived again in the future. ' ■ , 

I However, when the evil spirt of Jean Paul's 300-year- I 
I old ancestor Jacques Eloi Des Mondes (also played by rzi'S'znrr,-' , 

Fox) communicates, via a portrait on the wall, that Erica 
could be resurrected in exchange for helping to lift an an- 
> dent voodoo curse, the emotionally distraught man agrees. Locating Jacques’ 

I coffin in the crypt, Jean Paul opens 1 to find a wooden conjure doll. Upon re- 

I moving a silver pin embedded in its head, he unleashes his ancestor’s wicked 

* spirit, which possesses him and forces him to commit various dreadful 
deeds. Being a serialized drama, numerous other characters figure into 
, the plot, including Erica’s sister, who travels to Maljardin unaware of 
- . hersibling’sdeath;anartistcommissionedtopaintaportraitofthe 
■'y-/ , dead woman; a young runaway trying to escape her 
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shrewish mother; a concerned minister searching for the girl; and the 
tarot card-reading owner of a local nightclub. 

Despite strong initial viewing numbers, production problems and sub- 
sequent declining ratings would prompt Krantz to restructure the series 
after a few months. He let Martin go and hired new staff, including several 
involved with Dark Shadows, such as writer Ron Sproat and producer 
Robert Costello. The new storylines picked up after 
the destruction of Jean Paul’s island caste and de- 
tailed his relocation - along with RaxI and Quio - 
to Desmond Hall, the family’s ancestral manor 
house in North America. In addition to battling 
threats such as curses and a coven of witches, they 
were surrounded by a new cast of characters, in- 
cluding Jean Paul’s brother Philip, his cousin Ada 
and her conniving husband Laslo (Jack Creley; 
Videodromd), a witch and an actress who bears a 
striking resemblance to the late Erica. 

|k But even with the changes, the CBC decided 

J to cut funding for the series and Strange Para- 

f I dise was forced to end production in mid-1 970 

L after a run of 195 episodes. Interest in the pro- 

I gram has managed to stay alive throughout the 

t decades, however, through the small amount of 
merchandise produced (three paperback tie-in 
novels were published), the home-video release 
of half of the episodes on VHS In 1993, as well 
SftBllNCXfi. syndicated reruns on television and internet 

fan sites such as strangeparadise.net and mai- 
jardin.com. 

Though it has often unfairly been referred to 
^ asaDarkShadowsnp-o1t,StrangeParadisems 
. ‘I a unique program In Its own right. More impor- 
\jKLky^ tantly, it was the tirst time a horror story was 
II beamed directly into English-language Canadian 
W ]l homes on a near-daily basis, fostering an appetite 
1 tj for mainstream genre programming. The show 

would be echoed by Canuck programs such as 
cursed object show Friday the 13hi: The Series 
(1987- 1990), the vampire-themed ftrever/Cn/g/if (1989 - 1996), 
the creature-filled teen romance Big Wolf on Campus (1999 - 2002), 
bloodsucker P.l. drama Blood Ties (2006-2008), and the 
monster/cryptozoo-based Sanctuary (2007 - present). TV horror 
in the Great White North had to start somewhere, and for the > , ^ 
country’s genre-starved audiences of the late ’60s, Strange .jjj; 
Paracf/se certainly lived up to its name. t-' yV 

JAMES BURRELL 




FOR THE FIRST TIME EVER 



THE GREATEST EPISODES OF THE ORIGINAL TV CLASSIC 
ON TWO NEW DVD RELEASES 


THE GREATEST El’ISODLS COLLECTION 


THE GREAIESI LIMSODrS COIIECTION 


NOW AVAILABLE 
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